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Anew year
with new
opportu-

nities lies ahead.
IALJS faces 2012
with excellent
prospects and
programs. The
Seventh
International
Conference for
Literary
Journalism
Studies (IALJS-7),
entitled “Literary
Journalism: The

Power and Promise of Story,” will be held at
Ryerson University’s School of Journalism on
17-19 May 2012. It is our annual (and cher-
ished) main venue for meeting colleagues from
all over the world. This includes old friends, as
well as new faces who join the association and
make it stronger every year. The number of
submissions to our conference has, in fact,
never been higher—which means we are going
to have an exciting meeting, with ever more
varied themes and approaches. As always, we
are thankful to all those colleagues from
around the world who have entrusted us with
their research results and who are willing to
share them with us in person in Toronto this
spring. 

To all those who are unable to attend
our meeting but who would like to share their
work, please be reminded that our semiannual
journal, Literary Journalism Studies, has already
proven itself to be an international forum for
scholarship in the discipline of literary journal-
ism. A note in passing. Our sincere thanks go to
Book Review Editor Thomas B Connery, who is
stepping down from his editorial post. Tom has

our heartfelt gratitude
for his wonderful con-
tributions. It is safe to
credit him with estab-
lishing the journal’s
definitive and credible
ability to explore in
detail what might rea-
sonably be termed the
literature of literary journalism.

More recently, our founding
president John Bak shared some interest-
ing news on how journalisme littéraire is
becoming recognized as a distinct field of
study in Europe. John spoke of a meeting

he attended with fellow IALJS members
Isabelle Meuret and William Dow in
France, in which the variety in regional
forms of the genre was explored. Texts, it
can be argued, often reflect distinct cul-
tures through various of national lan-
guages. As a result, this intersection of
language and culture—mediated by a
genre that has the ability to reconcile sim-
ilarities and differences—may be a path
for further research that will bear fruit in
the future.

Information on Toronto, Ryerson
University and all conference details are
available both in this newsletter and on
our web site. Bill Reynolds, our host, has
invested all his enthusiasm and hard
work in the planning of the conference,
along with the crucial assistance of
Research Committee Chair Isabel Soares
and Program Committee Chair Rob
Alexander. IALJS-7 in Toronto will surely
be something you won't want to miss.    ©

ANNUAL MEETING
IN TORONTO IN MAY
The registration for our annual conference
in May in Toronto can be completed using
<<hhttttpp::////wwwwww..iiaalljjss..oorrgg//??ppaaggee__iidd--3377>> with
your credit card and our PayPal account.
You may also register with the form on
Page 3 inside. As in the past, there is a
substantial discount for early registration.

FUTURE SITES
FOR CONFERENCES
The following future IALJS convention
venues have been confirmed. For more
info, please see <www.ialjs.org>.

IIAALLJJSS--77:: Ryerson University, Toronto,
Canada, 17-19 May 2012.

IIAALLJJSS--88:: University of Tampere,
Finland, 9-11 May 2013.

IIAALLJJSS--99:: American University of Paris,
France,15-17 May 2014.

IIAALLJJSS--1100:: University of St. Thomas,
St. Paul, Minnesota, U.S.A. or University of
Oslo, Norway, 7-9 May 2015 (pending).

IIAALLJJSS--1111:: NU-Q, Doha, Qatar, 19-21
May 2016 (pending).

IIAALLJJSS--1122:: to be announced, 11-13
May 2017.
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IALJS-7
at Ryerson University in

Toronto in May
is something you won’t want

to miss

LOOKING FORWARD
TO NEW POSSIBILITIES
Offerings for and from 2012.

By Alice Donat Trindade
Technical University Lisbon (Portugal) THOMAS B. CONNERY

       



The Ryerson
School of
Journalism

had its origins
nearly 50 years
ago when stu-

dents enrolled in the university’s Printing
Management received a few lectures in
“practical journalism.” Those lectures
evolved into a full-fledged journalism
program in 1950, but until 1959, journal-
ism students shared a common first year
with Printing Management students. In
addition to courses like English, econom-
ics, practical journalism and publicity,
they learned to set type by hand, make
lithographic plates and run a small press. 

Today Ryerson University's jour-
nalism school is the second largest in the
country, with more than 500 students
enrolled in the program. With its combi-
nation of liberal arts and practical experi-
ence, modern facilities and instructors
who are working journalists and editors,
the school has graduated many successful
journalists, as well as others who have
gone onto successful careers in public
relations, politics, law enforcement and,
recently, web design. 

There’s always been a strong tra-
dition of journalism at Ryerson. Second
World War veterans launched the school’s
first newspaper, Trit Trot, in 1946, even
before the institute itself was official. In
1966 The Ryersonian became the lab project
for graduating-year journalism students.

The first home of the School of
Journalism was a Quonset hut at the pre-
sent site of Egerton Ryerson’s statue on
Gould Street. The school had seven other
locations, including the Eaton’s ware-
house, where the Eaton Centre now
stands, and the former Chancery office for
the Roman Catholic Archdiocese of
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Toronto at 55 Gould Street. 
The School of Journalism found

a permanent home in 1992 in the $25 mil-
lion Rogers Communications Centre. This
modern facility houses working news-
rooms with modern newspaper, maga-
zine and broadcast labs. By contrast,
when the first video display terminal at a
journalism school in Canada was
installed at Ryerson in 1973, the school’s
300 journalism stu-
dents had to take
turns on the single
machine.

The School of
Journalism has
undergone many
changes since its
founding. In 1971,
Ryerson was
granted the power
to confer degrees
in applied arts.
The curriculum of
the undergraduate
program has
grown from three
years to four, and
in 1973 a one-year
graduate program
was created for
students who
already held uni-
versity degrees; it
was expanded to
two years in 1980.
Streaming was
introduced in 1983,
and students start-
ing at the school
that autumn were
the first to special-
ize in print, broad-
cast or magazine
skills. And in 1993,
Ryerson was the
first polytechnic
Canada to become
a university. 

Demand for
admission into the
School of
Journalism has

steadily increased since the class of two
graduated in 1952. In the late 1990s
almost 1,300 people applied for the 150
spots in the undergraduate program and
over 200 applied for the 60 spots in the
graduate program. Today the school is
home to 550 undergraduate students and
54 graduate students. 

Welcome to “The Rye,” and we
hope you will enjoy IALJS-7!    ©
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IIAALLJJSS--77 CCOONNFFEERREENNCCEE SSCCHHEEDDUULLEE SSUUMMMMAARRYY

WWeeddnneessddaayy,, 1166 MMaayy 22001122

Session 0 16.00 – 18.00  Executive Committee Meeting

TThhuurrssddaayy,, 1177 MMaayy 22001122

Sign in       8.00 –   9.00  Pick up conference materials
Session 1 9.00 –   9.15  Welcome and Introduction
Session 2 9.15 – 10.45  Work-in-Progress Session I 
Session 3 11.00 – 12.00  Keynote Speech 
Lunch 12.00 – 13.15
Session 4 13.15 – 14.45  Research Paper Session I
Session 5 15.00 – 16.30  Work-in-Progress Sessions II and III
Session 6 16.45 – 18.15  Panel I (Conference Host’s Panel) and Panel II 
Session 7 18.30 – 20.00  Conference Reception

FFrriiddaayy,, 1188 MMaayy 22001122

Session 8 7.30 –  8.30  Breakfast for Your Thoughts (per reservation)
Session 9     9.00 – 10.30  Work-in-Progress Session IV and Panel III
Session 10  10.45 – 12.15  Panels IV (President’s Panel) and Panel V
Lunch 12.15 – 13.30
Session 11  12.15 – 13.30 Working Lunch: LJS Staff Meeting
Session 12  13.30 – 15.00  Research Paper Session II
Session 13  15.15 – 16.45  Work-in-Progress Session V
Session 14  17.00 – 18.00  President’s Address & Annual Business Mtg
Session 15  19.00 – 21.00  Conference Banquet (per reservation)

SSaattuurrddaayy,, 1199 MMaayy 22001122

Session 16   9.00 – 10.30  Work-in-Progress Session VI
Session 17 10.45 – 12.15  Panels VI and VII
Session 18 12.30 – 13.00  Closing Convocation

WELCOME,
IALJS

MEMBERS

IALJS-7 AT THE RYERSON SCHOOL OF JOURNALISM
Rich in history, our conference host is one of Canada’s premier journalism schools.
Adapted from “History” at http://www.ryerson.ca/journalism/about
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2012 IALJS CONVENTION REGISTRATION FORM
17-19 May 2012

Ryerson University School of Journalism, Toronto, Ontario, Canada

1.a. PRE-REGISTRATION FEES (MUST BE POSTMARKED ON OR BEFORE 31 MARCH 2012)
Please indicate
the applicable
amounts:

Current IALJS Member – $120 (rate for those already having paid their 2012 dues)

Current IALJS Member retired – $100 (rate for those already having paid their 2012 dues)
Student with research paper on program – $30 (Includes a one-year IALJS membership)

Student without paper on program – $60 (Includes a one-year IALJS membership)
Non-IALJS member – $170 (Includes a one-year IALJS membership)

Spouse/Partner – $50 (This fee is required only if a spouse will be attending scheduled research sessions and/or panels)

1.b. REGISTRATION FEES POSTMARKED AFTER 31 MARCH 2012
(Note: Meals & special events may not be available to those who register after 31 March 2012)

Current IALJS Member – $155 (rate for those already having paid their 2012 dues)

Current IALJS Member retired – $135 (rate for those already having paid their 2012 dues)

Student with research paper on program – $65 (Includes a one-year IALJS membership)
Student without paper on program – $95 (Includes a one-year IALJS membership)

Non-IALJS member – $205 (Includes a one-year IALJS membership)
Spouse/Partner – $85 (This fee is required only if a spouse will be attending scheduled research sessions and/or panels)

1.c. ON-SITE REGISTRATION – $180 for IALJS members, $230 for non-members (includes a one-year
IALJS membership). NOTE: Meals & special events may not be available to those who register on site.

2. SPECIAL EVENTS:
Please indicate the number of meals required next to each item below

Number of meals needed: Regular Vegetarian
"Breakfast for Your Thoughts" (Friday morning) Number attending x $20*
Conference Banquet (Friday evening) Number attending x $60

*NOTE: Breakfast on Friday is FREE to students, who, in a collegial IALJS tradition, have a chance to present their work and career goals to the IALJS's faculty members.

Make registration checks payable to “IALJS” TOTAL ENCLOSED:

Please return completed form
with a check or bank transfer
payable to “IALJS” to >>>

To register on-line via PayPal,
see “Conference Payments” at
WWW.IALJS.ORG

BILL REYNOLDS,
IALJS Treasurer
School of Journalism
Ryerson University
350 Victoria St.,
Toronto, Ontario M5B 2K3
CANADA
Tel: +01-416-979-5000 x6294
Fax: +01-416-979-5216
reynolds@ryerson.ca

For a reservation at the convention hotel,
Hilton Garden Inn, Toronto/City Centre

IALJS-7 special reservation web site:
http://hiltongardeninn.hilton.com/en/gi/groups/personalized/Y/YYZCCGI-IA7-

20120516/index.jhtml?WT.mc_id=POG

IALJS room rates – Single/Double: $157.07 CAD (tax incl); Breakfast - $15 CAD/person
Phone: 1-877-316-9951 toll-free; 1-416-362-7700 local; +1-416-362-7706 fax

E-mail: info@hgitorontocitycentre.com, IALJS Group Code: “IA7”

3. REGISTRATION INFO
Name:
Address/Department

School/University

City, State, Zip, Country
Phone

E-mail Address

Name of Spouse (if attending)
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International Association for Literary Journalism Studies
IALJS-7 CONFERENCE PROGRAM

“Literary Journalism: The Power and Promise of Story”
The Seventh International Conference for Literary Journalism Studies (IALJS-7)

Ryerson University
School of Journalism

Toronto, Canada

17-19 May 2012

Thursday, 17th May 2012

8.00 – 8:45 Check-in and Registration

Session 1 9.00 – 9:15 Introduction and Welcome

Bill Reynolds (Ryerson University, Canada)

Gerd Hauck, Dean of the Faculty of Communication & Design (Ryerson University,
Canada)

Alice Donat Trindade (Technical University Lisbon, Portugal)

Session 2 9.15 – 10.45 Work-in-Progress Session I

Session Title: “Literary Journalism’s Global Reach”

(NOTE: Poster/Work-in-Progress Presentations are 10 minutes each)

Moderator: David Abrahamson (Northwestern University, U.S.A.)

1. Ibrahim Abusharif (Northwestern University in Qatar, Qatar), “The Prospects of
Regional Literary Journalism and the Arab Spring”

2. Pablo Calvi (Ithaca College, U.S.A.) and Roberto Herrscher (University of Barcelona, 
Spain), “Surprising Encounters in Ango-Saxon and Latin American Literary
Journalism: Cultural, Ethical and Journalistic Cross-Pollination as a Side Product of
the Wars and Revolutions of the 1970s and 1980s”

3. Antonio Castillo (The University of Sydney, Australia), “Literary Journalism in Latin
America: Chronic of a Foretold Revival”

Continued on next page
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4. Pascal Gin (Carleton University, Canada), “Promising Flat Narratives? Assessing
Social Representation in Contemporary French Nonfiction”

Q&A – 20 minutes total

Session 3 11.00 – 12.00 Keynote Speech

Introduction: Tom B. Connery (University of St. Thomas, U.S.A.)

Title: “Firing the Canon: The Historical Search for Literary Journalism's Missing Links”

Nancy L. Roberts (University at Albany - SUNY, U.S.A.)

Q&A – 20 minutes total

Lunch 12.00 – 13.15 (on your own)

Session 4 13.15 – 14.45 Research Paper Session I

Session Title: “Writing, Speaking, Seeing: The Essence of Literary Journalism”

(NOTE: Research Paper Presentations are 15 minutes each)

Moderator: Isabelle Meuret (Université Libre de Bruxelles, Belgium),

1. Nora Berning (University of Western Ontario, Canada), “Literary Photo-Reportages
and the Ethics of Visual Storytelling: Analysing the Literary Excess of the World
Press Photo 2011”

2. Miles Maguire (University of Wisconsin Oshkosh,  U.S.A.), “‘Down Past Joy’: Lost
Look at Race in the 1960s”

3. Stacy Spaulding (Towson University, U.S.A.), “Reality Boundaries: A Narrative
Analysis of Author Interviews in the Paris Review” WINNER, 2012 IALJS
GREENBERG RESEARCH PRIZE FOR LITERARY JOURNALISM STUDIES

Q&A – 15 minutes total

Session 5a 15.00 – 16.30 Work-in-Progress Session II

Session Title: “Literary Journalism: Telling Untold Stories”

Moderator: Isabel Soares (Technical University Lisbon, Portugal)

1. Kristiane Larssen and Harald Hornmoen (Oslo and Akershus University College of
Applied Sciences, Norway), “The Literary Journalist as Fellow Human Being”

2. Isabelle Meuret (Université Libre de Bruxelles, Belgium), “Literary Journalism and
the Legacy of Ethnic Minority Writing”

3. Josh Roiland and Allison Schlosser (Case Western Reserve University, U.S.A.), “A 
Fourth Way to Tell the Story: Ethnography in Literary Journalism and Anthropology”

4. Lindsay Simpson (James Cook University, Australia), “Diaries and Digitales -
Documenting the Writer’s Personal Relationship with Ethnographic Research: A Tale

IALJS-7 PROGRAM  Continued from previous page

Continued on next page
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of the Crime Writer at Work”

Q&A – 20 minutes total

Session 5b 15.00 – 16.30 Work-in-Progress Session III

Session Title: “Narrator and Narrative: Giving Voice to Literary Journalism”

Moderator: Brian Winston (University of Lincoln, U.K.)

1. Hilde van Belle (Lessius University College, Belgium), “The Rhetoric of Nonfiction:
Negotiating the Genre”

2. Harriet Hustis (The College of New Jersey, U.S.A.), “Hersey, Hiroshima and the
Manhattan Project Investigating Group: Power, Narrative and the Ethics of Powerful
Narrative”

3. Steen Steensen (Oslo and Akershus University College of Applied Sciences,
Norway), “The Rise of the Humble ‘I’: How the The Bookseller in Kabul Changed
the Ideals of Narration in Norwegian Book-Length Literary Journalism”

4. Marie Vanoost (Université Catholique de Louvain, Belgium), “Literary Journalism as
an Attempt to Reconcile the ‘Intriguing’ and ‘Configuring’ Functions of Narrative”

Q&A – 20 minutes total

Session 6a 16.45 – 18.15 Panel I

Conference Host's Panel: “The Limit of Invention in Nonfiction”

(NOTE: Panel Presentations are 10 minutes each)

Introduction: Bill Reynolds (Ryerson University, Canada)

Moderator: Ian Brown (author, The Boy in the Moon)

Anne Collins (publisher, Random House Canada)
Marni Jackson (author, Home Free and Pain: The Fifth Vital Sign)
John Macfarlane (editor, The Walrus)
Michael Winter (author, The Death of Donna Whalen)

Q&A – 20 minutes total

Session 6b 16.45 – 18.15 Panel II

Panel Title: “Fact and Feeling: Objectivity in Writing and Teaching Memoir”

Moderator: Richard Keeble (University of Lincoln, U.K.),

Susan Greenberg ( Roehampton University, U.K.)
Amanda Hopkinson (University of Manchester)
Sue Joseph ( University of Technology, Sydney, Australia) 
Ann McFerran ( City University London, U.K.)
Julie Wheelwright (City University London, U.K.)

IALLJS-7 PROGRAM Continued from previous page

Continued on next page
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Q&A – 20 minutes total

Session 7 18.30 – 20.00 Conference Reception (Ryerson School of Journalism, Room TBA)

20.00 – ? Informal drinks and Dinner (on your own)

Friday, 18th May 2012

Session 8 7.30 – 8.30 Breakfast for Your Thoughts (Hilton Garden Inn, Easton Room, per
reservation)

Moderators: Norman Sims (University of Massachusetts - Amherst, U.S.A.), Joshua
Roiland (Case Western Reserve University, U.S.A.) and Tobias Eberwein (Technische
Universität Dortmund, Germany)

“The Future of Literary Journalism and Literary Journalism Scholarship”

Session 9a 9.00 – 10.30 Work-in-Progress Session IV

Session Title: “A Century of Literary Journalism: The Power of Story”

(NOTE: Poster/Work-in-Progress Presentations are 10 minutes each)

Moderator: Miles Maguire (University of Wisconsin Oshkosh, U.S.A.)

1. Richard Keeble (University of Lincoln, U.K.), “Rajiv Chandrasekaran’s Imperial Life
in the Emerald City: The Power and Pitfalls of the Story”

2. Roberta Maguire (University of Wisconsin Oshkosh, U.S.A.), “African American
Literary Journalism in the 1950s”

3. Marina Remy Abrunhosa (Université of Paris IV-Sorbonne, France), “The Stories of
the Unnoticed in George Orwell’s The Road to Wigan Pier (1937)”

4. Amber Roessner (University of Tennessee, U.S.A.), “‘They’s Nothin’ He Couldn’t
Do’: Ring Lardner’s Promotional Literature and the National Pastime’s Heroes of the
Dead Ball Era”

Q&A – 20 minutes total

Session 9b 9.00 – 10.30 Panel III

Panel Title: “The New Yorker’s Literary Journalism Traditions in the Modern Age”

(NOTE: Panel Presentations are 10 minutes each)

Moderator: Kathy Roberts Forde (University of South Carolina, U.S.A.)

Tom Connery (University of St. Thomas, U.S.A.)
Brian Gabrial (Concordia University, Canada)

IALJS-7 PROGRAM  Continued from previous page

Continued on next page
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Jennifer E. Moore (University of Minnesota, U.S.A.)
Nancy L. Roberts (University at Albany, U.S.A.)

Q&A – 20 minutes total

Session 10a 10.45 – 12.15 Panel IV

President's Panel: “Reading True Stories: Undergraduate Experiences with Literary
Journalism”

Introduction: Alice Donat Trindade (Technical University Lisbon
, Portugal)

Moderator: Joshua M. Roiland (Case Western Reserve University, U.S.A)

Anthony Gatti, Economics & Political Science (Case Western Reserve University, 
U.S.A.)
Alexis Parisi, Chemistry & English (Case Western Reserve University, U.S.A.)
Nicholas Rossi, Mechanical Engineering (Case Western Reserve University, U.S.A.)
Indira Samuels, Sociology (Case Western Reserve University, U.S.A.)
Bryden Spevak, Psycology & English (Case Western Reserve University, U.S.A.)
Lisa Viers, English & Philosophy (Case Western Reserve University, U.S.A.)

Q&A – 20 minutes total

Session 10b 10.45 – 12.15 Panel V 

Panel Title: “Literary Journalism and the Book: The Virtuous Intersection”

Moderator: Rob Alexander (Brock University, Canada)

Vera Hanna (Universidade Presbiteriana Mackenzie, Brazil)
Sam Riley (Virginia Polytechnic Institute and State University, U.S.A.)
Kathy Roberts Forde (University of South Carolina, U.S.A.)
Isabel Soares (Technical University Lisbon, Portugal)

Q&A – 20 minutes total

Lunch 12.15 – 13.30 (on your own)

Session 11 12.15 – 13.30 Working Lunch: Literary Journalism Studies Staff Meeting

Editor: John Hartsock (State University of New York, Cortland, U.S.A.)

Session 12 13.30 – 15.00 Research Paper Session II

Session Title: “There, Where Literary Journalism May Take Us”

IALJS-7 PROGRAM  Continued from previous page

Continued on next page
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Moderator: Norman Sims (University of Massachusetts - Amherst, U.S.A.)

1. Jo Bech-Karlsen (Norwegian Business School, Norway), “The Norwegian Nonfiction
Novel Two Suspicious Characters: Thirty-Three Years Before In Cold Blood”

2. Susan Greenberg (University of Roehampton, U.K.), “Reportage in Poland: A Case
Study”

3. Stephen Robert Morse (Erasmus Mundus Scholar), “Contemporary Travel Writing
Defined: The Evolution of Travel Journalism and the Travel Narrative from
Colonialism to Globalization and Beyond”

Q&A – 15 minutes total

Session 13 15.15 – 16.45 Work-in-Progress Session V

Session Title: “Multiplicity at the Core of Literary Journalism”

Moderator: Roberta Maguire (University of Wisconsin Oshkosh, U.S.A.),

1. Todd Schack (Ithaca College, U.S.A.), “Writing About Music: A Disappearing Sub-
Genre of Literary Journalism”

2. William Dow (Université Paris-Est and American University in Paris, France),
Stories of Lived Experience: American Experimental Poetry and Literary Journalism”

3. Isabel Nery (Journalist at “Visão”, Portugal), “Literary Journalism and the Power of
Report Essays: War Report Contributions”

4. Hana Wirth-Nesher (Tel Aviv University, Israel), “Pronouncing Truths: Multilingual
Moments in Life Writing”

Q&A – 20 minutes total

Session 14 17.00 – 18.00 President’s Address and Annual Business Meeting

Alice Donat Trindade (Technical University Lisbon, Portugal)
Bill Reynolds (Ryerson University, Canada)
Norman Sims (University of Massachusetts - Amherst, U.S.A.)
Isabel Soares (Technical University Lisbon, Portugal)
David Abrahamson (Northwestern University, U.S.A.)

Session 15 19.00 – 21.00 Conference Banquet, per reservation (Hilton Garden Inn, Mulock
Room)

Saturday, 19th May 2012

Session 16 9.00 – 10.30 Work-in-Progress Session VI

Session Title: “Literary Journalism: Fact, Truth, Objectivity, Controversy”

Moderator: William Dow (Université Paris-Est and American University in Paris, France)

1. Tobias Eberwein (TU Dortmund, Germany), “Controversy as Literary Journalism’s

IALJS-7 PROGRAM  Continued from previous page

Continued on next page
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Storytelling in Germany”
2. Bruce Gillespie (Wilfrid Laurier University, Canada), “Building Bridges Between

Ethnography and Literary Journalism”
3. Kjersti Rustand and Harald Hornmoen (Oslo and Akershus University College of

Applied Sciences, Norway), “The Credibility of True Stories in Literary Journalism”
4. John Tulloch (Lincoln University, U.K.), “Journalism, Imagination and the Art of

Fact: The Work of Geoffrey Moorhouse”

Q&A – 20 minutes total

Session 17a 10.45 – 12.15 Panel VI

Panel Title: “Literary Journalism and Public Memory”

Moderator: Nancy L. Roberts (University at Albany - SUNY, U.S.A.)

Paul Ashdown (University of Tennessee, U.S.A.)
Pablo Calvi (Ithaca College, U.S.A.)
Leonora Flis (University of Nova Gorica, Slovenia)
Amber Roessner (University of Tennessee, U.S.A.)

Q&A – 20 minutes total

Session 17b 10.45 – 12.15 Panel VII

Panel Title: “Engaging Students with Literary Journalism Readings: Words that
Work”

Moderator: Susan Greenberg (Roehampton University, U.K.)

John Capouya (University of Tampa, U.S.A.)
John Hanc (New York Institute of Technology) and Mitzi Lewis (Midwestern State
University, U.S.A.)
SuHua Huang (Midwestern State University, U.S.A.)
Alice Donat Trindade (Technical University Lisbon, Portugal)

Q&A – 20 minutes total

Session 18 12.30 – 13.00 Closing Convocation

Bill Reynolds (Ryerson University, Canada)
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African American 
Literary Journalism

Literary Journalism Studies, a peer-reviewed journal sponsored by the
International Association for Literary Journalism Studies (IALJS), invites sub-
missions for a special issue on African American literary journalism of the
nineteenth, twentieth and/or twenty-first centuries. Working with a broad def-
inition of literary journalism as fact-based, timely prose that employs literary
technique (symbolism, dialogue, scene construction, character development,
narrative structure, etc.), we are interested in manuscripts of 5,000 to 8,000
words that investigate African American-controlled venues hospitable to liter-
ary journalism as well as individual writers and their texts. While we welcome
scholarship on the literary journalism of academics, poets and fiction writers
such as W. E. B. Du Bois, Zora Neale Hurston, Langston Hughes, Alice
Childress and James Baldwin, we are also seeking manuscripts that focus on
writers who primarily or even exclusively were or are journalists. Please direct
questions and send submissions to Roberta S. Maguire <maguire@uwosh.
edu>. The submission deadline for this special issue is 1 June 2012. 

Published by the International Association for Literary Journalism Studies



T H E  N E W S L E T T E R  O F  T H E  I A L J S

LITERARY JOURNALISM / SPRING 2012 PAGE 13

There is no more fiction or non-
fiction, only narrative.

—E. L. Doctorow, 1975. 
The transcendence of objectivity that
Doctorow refers to in the realm of lit-
erature has found its most fecund
counterpart in the profession of jour-
nalism at a time when journalists
began to experiment with new
reporting and writing techniques.
Especially with the rise of New

Journalism in the 1960s and 1970s—a
catchall term for a group of journal-
ists and writers that relied predomi-
nantly on literary techniques—the

scholarly debate about the relationship between fact and fiction,
objectivity and subjectivity, reached a new
dimension.1 Unlike in the creative arts, the
relationship in journalism is not primarily
driven by aesthetic demands but is con-
strained by ethical premises, journalism’s
professional ideology and not least by
financial concerns.2

Behind the journalistic principle
of “cultural meaning making” lurks the
rationale that media’s underlying commu-
nication infrastructure should ideally func-
tion as a democratic public sphere that
turns specific current events into topics of
broader societal concern.3 In his master
narrative, The Structural Transformation of the Public Sphere,
Jürgen Habermas circumscribes the public sphere as a discur-
sive space for reasoned communicative exchange that is based
on informed and rational argument.4 His work has received
vociferous criticism, because the author rigorously sidelines aes-
thetic and affective modes of communication. Moreover,
Habermas delineates sharply between particular forms of dis-
course: A bifurcation between public and private, state and pub-
lic sphere, reason and non-reason, ethics and aesthetics, pre-
vents him from seeing how popular culture shapes the contours
of the public sphere. With the advent of the Internet as well as
the proliferation of new forms of popular culture that are linked
to the electronic medium, Habermas’s ideas can be seen as a
good starting point for inquiring deeper into the role of lan-
guage and the potential of electronic media.

This essay, which consists mainly of two case studies
of online literary reportages, draws upon a multi-method
approach. I undertake a close reading of Paula Delgado-Kling’s
online literary reportage “Child Soldiers: Homero” and Mark
Bowden’s multimedia text, “The Desert One Debacle.” Their
online literary reportages serve as case studies to illustrate how
literary techniques and strategies used by New Journalists in
the past were taken in new directions in the wake of the rise of

NARRATIVE JOURNALISM IN THE AGE OF THE INTERNET
New ways to create authenticity in online literary reportages.
By Nora Berning, University of Western Ontario (Canada)

the Internet and its unique electronic features. The text-imma-
nent analysis of the two articles is complemented by material
from my interviews with the two writers of narrative nonfiction.
Both Delgado-Kling and Bowden are distinguished journalists
who have specialized in the field of nonfiction and creative writ-
ing. My conversations with them bear testimony to the fact that
it is time to revisit and reassess some of Habermas’s ideas
against the background of our fractioned, multifaceted informa-
tion age.

At the heart of the works of New Journalists was essen-
tially a reflection on broader cultural change. In an attempt to
reconcile the conflicting worlds of journalism and literature,
New Journalists like Norman Mailer, Gay Talese and Tom Wolfe
were not only concerned with a an accurate and beautiful repre-
sentation of reality, but they were also dedicated to guiding
audiences toward democratic possibilities. Given that New

Journalists were heavily criticized by tradi-
tional media for injecting their own point
of view in an article and thus blurring the
boundaries between fact and fiction, their
work can be seen as challenging
Habermas’s view regarding the dichotomy
between ethics and aesthetics. Rather than
drawing a demarcation line between pri-
vate and public self, New Journalists
demonstrate that such boundaries need to
be seen as fluid, permeable and always
contested. Their aesthetic convictions, in
Bakhtinian terms,5 take shape in the form
of an intertext, that is, a sort of “intertextu-

al” web of cultural meaning production that calls on the audi-
ence to reflect on social reality and media production. Following
Bakhtin, online literary reportages represent cultural texts and
practices which are, by nature, intertextual and dialogical insofar
as “any utterance is a link in a very complexly organized chain
of other utterances” with which “it enters into one kind of rela-
tion or another.”6 While New Journalists’ emphases on the sub-
tleties of language, creativity and a focus on writing practices
stand in stark contrast to the Habermasian evaluation of popular
mass media and his rather rigid view of language, authors
belonging to the second generation of New Journalists—such as
Delgado-Kling, whose writing has been nominated for the
Simon Bolivar Award, Colombia’s top journalism award, and
Bowden, award-winning American writer and journalist—con-
tribute significantly to the proliferation of popular media and its
increasing encroachment in lived culture. By publishing their lit-
erary reportages online they embed them in an ever-changing
electronic environment. Consequently, online literary reportages
become landmarks of the intertextual system that New
Journalists used to spell out and according to which readers and
texts become partners in the interpretative process.

Continued on next page
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This discussion investigates how
literary journalists that publish online
make use of fictive techniques nowadays
that have been employed by New
Journalists in the past in order to create
authenticity in their articles. Furthermore,
it takes into account that the Internet has
become a prominent platform for the pub-
lication of journalistic texts, and more pre-
cisely, literary reportages. New Journalism
was originally conceived as a literary
endeavor which relies fundamentally on
the writer’s subjectivity, seeking to
decrease the distance between subject and
object.7

The idea was to give the full objec-
tive description, plus something that readers
had always had to go to novels and short sto-
ries for: namely, the subjective or emotional
life of the characters.8

Wolfe contended that New
Journalism was soon supercede the realis-
tic novel in literary significance. Although
his ambitious hypothesis did not quite
come true, the techniques used by New
Journalists left their mark on contempo-
rary journalism.

According to Jack Fuller, many of
the literary techniques first used by New
Journalists can now be found across print
journalism in newspapers and magazine
features.9 In a similar vein, Doug
Underwood notes that in order to tran-
scend the traditional limitations of con-
ventional journalism, today’s journalists
resort to perspectives and techniques from
New Journalism.10 Wolfe identifies certain
techniques as central to the success of
New Journalism: scene-by-scene construc-
tion, a record of the dialogue in full
length, third-person narration and the use
of symbolic details.11 Moreover, Norman
Sims notes that immersion, voice, accura-
cy and symbolism are core elements of
New Journalists’ writing.12 These tech-
niques originating from debates initiated
almost half a century ago have been
absorbed into today’s narrative journal-
ism, so that issues of objectivity and fac-
ticity haunt contemporary practitioners,
the so-called “New New Journalists,” to
an even greater degree than their forerun-
ners who did not have the added dimen-
sion of the electronic medium which fur-
ther complicates the notion of authenticity

in narrative journalism.13

Whereas Sandra Borden
embraces new writing techniques believ-
ing that conventional third-person report-
ing may actually hurt a journalist’s credi-
bility because it makes the journalist
appear less authentic and honest,14 Fuller
points out that “[w]hen journalism adopts
storytelling techniques from fiction it
takes on some ambiguities, too, which
make it difficult to fulfill the basic
requirements for journalistic discipline.”15

Fuller’s claim has been given new impe-
tus ever since the Internet has been identi-
fied as a vehicle for the proliferation of lit-
erary reportages.16 The specific electronic
properties of cyberspace, that is, hyper-
textuality, multimediality and interactivi-
ty, not only allow for new narrative possi-

bilities but also offer enhanced means of
immersion for the reader.17 Similar to the
process of immersion, dramatic devices
employed by New Journalists almost half
a century ago are being transformed into
participatory activities on the Internet.
Moreover, the features of the Internet
allow for new forms of multiperspectival
narration. Taken together electronic prop-
erties can lead to an increase in authentic-
ity and credibility for online narrative
journalism. Thus, for New New
Journalists cyberspace functions as a
“powerful mode of being that expands
the process of creation, opens up the
future, injects a core of meaning beneath
the platitude of immediate physical pres-
ence.”18

The hermeneutic analysis of
cyber-narratives has thus far produced
relatively little theoretical grounding,
although if combined with a postmod-
ernist approach that no longer recognizes
the distinction between popular and high

culture, it can provide fundamental
insights into the understanding of online
literary reportages. A deconstructive
analysis of popular media, on the other
hand, in the form of an interpretative
reading is conducive to both cultural
reflexivity and media literacy. According
to Jan Van Looy and Jan Baetens, one of
the reasons for the reluctance toward sys-
tematic theorization has to do with “the
basic conviction that critical attention …
is not appropriate to works belonging to a
medium which has as one of its primary
principles the absence of—literally—fixed
shapes and—literally—fixed meanings.”19

The French semiotician Jacques
Fontanille, however, repudiates this criti-
cism. He argues that if electronic texts are
read slowly, they provide a good basis for
a thorough structural analysis. In my criti-
cal analysis I will make use of the close
reading method in order to develop what
Fontanille describes as a dialogue with
the structure, form and meaning of the
electronic text.20

In conventional journalism, the
notion of authenticity is intrinsically
bound to a reporter’s commitment to fac-
tuality and objectivity, which Michael
Schudson identifies both as an occupa-
tional norm and a moral ideal.21 Matthew
Kieran defines his concept of objectivity
and truth as follows:

In journalism, as distinct from fic-
tion, there is a truth of the matter and this is
what objectivity in journalism aims at […].
Where reporting turns away from the goal of
truth […], the justification and self-confessed
rationale of journalism threatens to disap-
pear.22

According to Tony Harcup, fun-
damental pillars of truth and objectivity
rest on journalists’ responsibility to (1)
look at both sides of a story, (2) assess
conflicting claims, (3) assess the credibili-
ty of sources, (4) look for evidence and (5)
not publish anything believed to be
untrue.23 Apart from the objectivity ideal,
however, Borden notes that “a reporter
wishes to have an authentic voice.”24

Moreover, if we see this issue through the
lens of a postmodernist paradigm,
authenticity is—similar to objectivity—

In conventional
journalism, authenticity is

intrinsically bound
to the reporter’s commitment

to factuality

Continued on next page
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relational and eventually depends on the
eye of the beholder (i.e., the reader).
According to Gaye Tuchman, objectivity
is a strategic ritual that journalists use in
defending their work.25 In this sense, news
is not an accurate reflection of reality;
rather it is an individual interpretation of
reality shaped by a journalist’s personal
beliefs. Following this line of argument, it
becomes clear why proponents of narra-
tive journalism argue that there is no such
thing as truth/objectivity in reporting.
Narrative journalism exemplifies this at
its best in the sense that its goal is to
depict a different version of reality.

In this article, authenticity is
defined as a feeling of truth that can be
achieved through various journalistic
principles and fictive techniques, as I will
show in my two case studies. My argu-
ment thus builds on Margreth
Lünenborg’s conceptualization of authen-
ticity as a characteristic that is encoded in
the process of production, with the help
of aesthetic devices, and that has to be
decoded by the reader in the process of
consumption.26 In other words, the mean-
ing of the online reportage is a result of
the interplay between production and
consumption as Bowden, author of “The
Desert One Debacle,” alludes to in my
interview with him. He says that when
his story was published on the Internet it
did not become more authentic per se, but
Bowden proposed that in the online envi-
ronment it is “more verifiably authen-
tic.”27 This means that the reader detects
the authenticity of the story in the process
of consumption by digesting all the
source material posted online. Similarly,
for Paula Delgado-Kling, author of the lit-
erary reportage “Child Soldiers:
Homero,” authenticity is something that
has to do with the reader’s perception
and reception of the characters and loca-
tions described in her story. In an online
interview that I arranged with her,
Delgado-Kling puts it like this: “Auth-
enticity is the essence of a place or charac-
ter.”28 The author’s statement is interest-
ing insofar as it shows that the debate
about authenticity discloses where jour-
nalism and literature intersect. Fuller
writes, “Fiction is—like journalism—a
way of discovering truth.”29 Or in

Delgado-Kling’s words: “For me, [writing
“Child Soldiers: Homero”] was a journey
of discovery, to uncover for myself what
is happening in Colombia, in my coun-
try.”30

Hence, authenticity for Delgado-
Kling is not least a personal expression of
journalistic autonomy. By making use of
different (fictive) techniques in order to
heighten interest and authenticity literary
journalists which publish online once
again stir a scholarly debate about the
dilemma between fact and fiction, subjec-
tivity and objectivity, that although it has
its origins in the tradition of New
Journalism is nonetheless of a different
nature since the framework of production,
distribution and reception has undergone
considerable changes. However, some of

the criticisms that Ronald Weber and
Dwight Macdonald target at the first gen-
eration of narrative writers continue to be
relevant in the age of online narrative
writing.31 Both Weber and Macdonald
argue that literary journalism problema-
tizes the writer-reader-contract, that is, a
kind of ethical contract that exists
between journalists and their readers.
Due to the fact that New Journalists as
well as the new generation of writers tend
to maintain a close relationship to their
subjects, they run the risk of losing track
of objectivity. Critics like Herbert Gold
have described this inadequate imbalance
as “epidemic first personism.” The dis-
ruption of the traditional relationship
between writers and their sources
becomes precarious “when there’s not
enough world and too much self.”32

Despite the fact that with the push for
professional objectivity conventional jour-
nalists have generally abandoned first-
person reporting, some traces of the “epi-

demic” can still be found in contemporary
narrative journalism, both online and off-
line.33 For literary journalists such as
Delgado-Kling this technique serves as
yet another way to structure reality, one
that elucidates the bigger picture.
Reflexive passages written in the first per-
son that function as a sort of meta-narra-
tive turn Delgado-Kling’s reportage into
“a story about reality, not reality itself.”34

Strictly speaking, she disregards the jour-
nalistic convention of third-person report-
ing and gives up part of the distance that
she is supposed to have as a reporter.
Delgado-Kling declared in our interview
that she brings her own ideology into
what she writes.

In order to unravel the ideologi-
cal undercurrents of both Delgado-Kling’s
online literary reportage “Child Soldiers:
Homero” and Bowden’s multimedia text
“The Desert One Debacle,” the structural-
ist approach to my textual analysis will be
supplemented by an underlying decon-
structivist cultural studies paradigm. It is
grounded in a conceptualization of jour-
nalism as a narrative that represents cul-
ture. The interpretation of (journalistic)
texts is also a practice of cultural analysis
that focuses on “cultural meaning mak-
ing.” Language in literary journalism is
especially central to the construction of
meaning as symbolic configurations of
culture. Literary reportages carry cultural
values and meanings and thus function as
a sort of “culture grammar.”35 Moreover,
my research takes into account that narra-
tivity and the construction of meaning are
subject to the negotiation of the text by
readers. online literary reportages are
defined by their context and embedded in
both a “culture grammar” and a “narra-
tive grammar.” The disclosure of these
grammars enables readers to derive
meaning from and give meaning to the
reportage. The plurality of meanings that
such close readings lay bare are alluded to
by Barthes when he says that a text is
always a “galaxy of signifiers, not a struc-
ture of signifieds; it has no beginning; it is
reversible; we gain access to it by several
entrances, none of which can be authori-
tatively declared as the main one.”36

Continued on next page
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This reasoning resonates with
“Child Soldiers: Homero,” which was
written out of desire to provide many
entry points for readers and to engage
them both intellectually and emotionally.
The reportage was published in the
Winter 2008 issue of the online literary
magazine Narrative. It tells the story of the
child soldier Homero in Colombia, who
has been abducted by members of the
FARC.37 It describes 36 hours of Homero’s
life in a military camp where he gets to
know the child combatant Elsa, who dies
in a battle against the army on the second
day of his military training.

Like many New Journalists,
Delgado-Kling followed her subjects
around for a long time in order to give an
authentic account of what is happening in
Colombia. Delgado-Kling says she want-
ed to understand it on her own terms,
through her own analysis.38 This kind of
“inside-the-skin reporting” that the
author makes use of was also a prominent
technique of New Journalists.39 It allows
the reporter to portray the subject with
psychological depth. Delgado-Kling
immersed herself in the environment over
a period of four years: “I was exhausted
from coming here every day.”40 In her
reportage, she inserts reflexive passages in
which she renders information about her
past in Colombia. These passages convey
background information and at the same
time increase credibility. In addition to
saturation reporting, Delgado-Kling
makes use of Wolfe’s dramatic devices:
scene-by-scene construction, extended
dialogue, third-person narration and sym-
bols. These techniques not only heighten
the dramatic impact of the story but
enable the reader to experience the emo-
tional reality of the scene. The reader
becomes an eyewitness to the action, and
it is through this emotional involvement
that the story obtains credibility.

Delgado-Kling’s reportage is told
in 12 chapters with every chapter forming
its own scene or what a cinematographer
would call a close-up shot. Already in the
opening scene, Delgado-Kling makes use
of dramatic devices. The story begins in
medias res in order to compel the reader
immediately. Throughout the whole
reportage, Delgado-Kling employs time-

lapses to convey immediacy and authen-
ticity.

The night Homero was abducted,
he’d been exhausted from the jeep drive, then
from all the walking, and from the grief of
being removed from his mother. At the cam-
buche he fell asleep right away. On his second
night away from home, Homero woke every
few hours, chilled by his perspiration.41

Homero’s story evokes images of
war films that culminate in a cathartic
experience for the war hero: here,
Homero’s witnessing of Elsa’s death. This
scene is embedded in a longer summary
section in which Delgado-Kling employs
flashbacks. The summary method allows
the author to telescope time, to bind
scenes and to build suspense. Delgado-
Kling inserts a lot of biographic details

about Homero and thus establishes a
comprehensive personality profile. She
also contextualizes the events and adds
complexity to the story.

With the use of extended dia-
logue, New Journalists tried to capture
human interaction in order to convey
authenticity. Moreover, dialogue helped
them to establish and define character
and setting. Delgado-Kling makes use of
this technique, together with colloquial
speech patterns and foreign-language
words. This not only adds variety to the
page but enables the author to convey an
authentic image of the life of the child sol-
diers. For instance, the reader becomes an
eye- as well as ear-witness of the daily
routine in the camp since Delgado-Kling
uses photographs that show boy soldiers
making gas cylinder bombs. The image
illustrates what is central to the dialogic
sequences:

“Today we’re learning how to make
homemade gas cylinder bombs,” Comandante

Marta said. Homero yawned, then licked his
lips, like a panther cub. “It’s a simple proce-
dure,” she said. “We use a gas tank normally
used in a household stove. First, empty the
gas out of the tank. Next, fill it with metal.
All types of metals—nails, wrenches, pieces of
iron.” “I’ve heard we also fill the cylinder
with shit,” a boy said. He made the others
laugh. “Con mierda.”42

Another textual device that is
frequently used in online literary
reportages is the leitmotif. One example
of the leitmotif that is central to Delgado-
Kling’s online reportage is the discourse
on truth reflected in the name of the
female child soldier Elsa, which literally
means truth. Furthermore, the name of
the male protagonist, Homero, alludes to
the Greek epic poet Homer and recalls the
hero cult associated with him. Another
way of using the leitmotif as a stylistic
device in the reportage crystallizes in
Delgado-Kling’s predilection for mimicry.
More precisely, the author uses the word
“imitate” several times in the story in
order to create what Barthes has called
“effect of reality,” that is, a stylistic device
that serves to convey the realism of a
text.43 For instance, Homero imitates the
brutal reality of war in a sort of role play:

Then a drunk homeless man walked
by, and Homero imitated him exactly. “You
have good spirit, Homero,” I said. I always
thought that, even after he told me he had lost
count of how many people he killed when he
was in the FARC.44

Based on the assumption that lit-
erary journalism represents the intersec-
tion of journalism and literature, the
authorial voice can be considered one of
its most important elements. According to
Wolfe, the finest pieces of New
Journalism were written in the third per-
son. Third-person narration enables the
author to present every scene through the
eyes of a particular subject.45 In her liter-
ary reportage, Delgado-Kling uses two
distinct voices that intersect throughout
the whole story. The third-person narrator
that she uses to describe Homero’s per-
spective gives the reader the feeling of
being inside Homero’s mind. This omni-
scient narrator parallels the first-person

Continued on next page
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narrator who allows the author to reflect
on her role as a reporter within the
process of writing. It is through the lens
of Homero’s horrific experiences that
Delgado-Kling relives both his and her
personal story—a story about lost identi-
ties and the search for home.

I liked him [Homero]. He liked me
too, but a question nagged at me: By shower-
ing him with attention, had I made him like
me? I had just wanted to be thorough in my
note-taking. I was afraid of fact-checkers
telling me my notes were not reliable
enough.46

The third- and first-person narra-
tors complement one another, resulting in
a multiperspectival narrative. Moreover,
as the following example shows, the two
perspectives reinforce each other,
strengthen the story’s internal logic and
exhibit verisimilitude.

When Homero was telling me about
Commander Marta, he emphasized that she
was from the southwestern city of Pasto and
spoke like a Pastusa. Throughout Colombia,
when we say someone is Pastusa, we mean she
is slow. Homero’s comment summoned popu-
lar Pastusa jokes. Homero asked: “You know
the one about Colgate?” Col-gá-té translates
as “dangle yourself.” “There was this
woman,” Homero said, “and she saw a bill-
board on the side of the highway, it was for
Dangle Yourself toothpaste.” “Sí, sí, I know
it,” I played on. “So, your Commander
Marta, she jumped up, grabbed the billboard,
and dangled herself from it.” “Yep, and then,
she saw another billboard for Nivea cream.”
Ní-vea, or “don’t dare see it.’ “I’ve heard that
one, too,” I said. She covered her eyes because
of the billboard for Don’t Dare See It Cream,
and she fell off the one that said Dangle
Yourself. Dude, I’ve heard those before, and
they are bad!”47

Spurred by creative, alternative
approaches to online reportage writing,
Delgado-Kling capitalizes on techniques
of New Journalism in order to create
authenticity. The assumption that these
techniques reinforce an affective approach
to the reportage, as opposed to a more
analytical or critical one, brings me back
to the writer-reader contract. While it
could be argued that by pushing the
boundaries between fact and fiction, liter-
ary journalists can draw readers in more

easily, it is my belief that along with the
mélange of fictive and journalistic tech-
niques a number of problems come to the
fore as regards the reception of online lit-
erary reportages. For instance, if narrative
strategies are not employed carefully and
meaningfully in a text, literary journalists
may run the risk of perpetuating the cur-
rent trend toward personalization in such
a way that readers are denied access to
the complexities of global issues. In an
online environment such a trend is rein-
forced by the use of images and pho-
tographs that speak to the reader’s emo-
tions rather than intellect. Moreover, by
using literary techniques, journalists are
likely to stray into fiction proper. In order
to remain credible, however, it is impor-
tant for literary journalists, in general,

and for those who publish online, in par-
ticular, to be open about their methods
and reporting techniques. By publishing
official documents or extracts of reports,
letters and diaries along with their arti-
cles, for instance, narrative journalists
could establish something similar to
Tuchman’s “web of facticity” in the sense
that supplementary texts would “present
themselves as both individually and col-
lectively self-validating” and function as
“cross-referents to one another.”48

However, another potential danger
involves the authorial role in narrative
journalism as compared to conventional
journalism. Whereas traditional journal-
ists seek to offer solutions to what Fuller
describes as “the richness of ambiguity”
and employ certain practices in order to
do so, narrative journalists are often less
concerned about resolving these ambigui-
ties.49 In an extreme case, the articles
might reveal even more about the authors
themselves than about their subjects. In

the case of Delgado-Kling, one could
argue that her writing about Colombia is
almost like a therapy with which she tries
to heal the wounds of her childhood. “It
was my way to process this war in my
mind and my emotions.”50

According to Delgado-Kling
more photographs, maps and links to
reports about the FARC would have
added authenticity to her story. The
desiderata can be seen as possible
avenues for online narrative journalism.
Mark Bowden recognized this early on. In
my interview with him, the Atlantic
Monthly national correspondent under-
lines that the Internet gives the reader the
opportunity to arrive at a higher level of
involvement. The following discussion of
Bowden’s online literary reportage “The
Desert One Debacle,”51 published in 2006,
takes a closer look at the internal features
of his writing and considers the mecha-
nisms by which his reportage operates.
His article about the Iranian hostage crisis
retraces the events between 11 and 24
April 1980 (the day of the rescue opera-
tion). Prior to writing this reportage,
Bowden travelled to Iran to conduct sev-
eral interviews. He has gathered material
about the crisis since 2001.

In the course of its publication,
the original article in the paperback edi-
tion of the Atlantic was transformed into a
multimedia text for the Internet. In the
digital version of his article, Bowden
makes extensive use of hypertextuality,
multimediality and interactivity. In the
eyes of the author, one of the conse-
quences of this is that the reader becomes
a co-author of the text. In other words, the
means of immersion for the reader are
increased. Bowden’s use of hypertextuali-
ty allows for nonlinear storytelling and
thus enhances the New Journalism tech-
nique of scene-by-scene construction.
Hypertextuality opens up possibilities for
segmentation, juxtaposition and connect-
edness. It also facilitates the exploitation
of temporality. Hence, dramatic devices
such as flashbacks and foreshadowing
acquire a new dimension on the Internet.

However, by linking his site to
other articles and reports about Iran,

Dramatic
devices such as flashbacks

and foreshadowing
acquire a new dimension on

the Internet
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Bowden does not automatically increase
the authenticity and, by implication, cred-
ibility of his reportage. On the contrary,
one could argue that hypertextuality fos-
ters fragmentation and ultimately leads to
the disintegration of journalistic texts. In
the worst of cases, nonlinear storytelling
might contribute to the loss of meaning
and cultural embeddedness. Only if
employed carefully can multimediality
contribute to a heightened level of
authenticity in online literary reportages.
By using audio elements (interviews,
video clips, podcasts), graphics (maps,
photos) and official documents that can
be downloaded directly from the site,
Bowden utilizes the possibilities at hand
in order to increase the credibility of the
story. Similar to his Internet site
“Blackhawk Down,”52 Bowden’s reportage
creates a complex multimedia text.

Clearly, “The Desert One
Debacle” is designed to appeal to a broad
audience. It is a prima facie example of
how the configurations of popular narra-
tive media allow readers to intervene and
participate in the storytelling process. In
this respect, the “Blackhawk Down” web
site is a crucial resource through which
readers can retain a degree of autonomy
from “the tyranny of the author.”53 The
appropriation of the text takes place
according to the reader’s own discursive
rules. The text itself becomes a structural
component for the formation of cultural
capital which eventually translates into a
critical perspective on culture.54 However,
the attention span of readers is oftentimes
too short to grasp the nuances of the text.
If they let themselves get carried away by
the electronic features, they are likely to
succumb to the Internet’s ideology of ran-
domness. In fact, there is reason to believe
that hypertextuality extenuates the infor-
mation function of news and, instead,
supports this ideology.55 John Corner
argues that such narrative approaches fos-
ter oversimplification and create an artifi-
cial hierarchy of discourses which is natu-
ralized through the dominant perspective
of multimedia story-telling.56 The electron-
ic properties have unintended conse-
quences and convey a message that
stands in stark contrast to what Bowden
exposes in his writing. For instance, the

author deconstructs and criticizes the
notion of American heroism and the ide-
ology behind it. The multimedia ele-
ments, however, evoke the image of the
American soldier as a hero, ignoring the
disastrous course of events denounced in
the story. Hence, instead of increasing the
credibility and authenticity of a literary
reportage, the features of the Internet can
have a distorting effect.

Bowden acknowledged this
problem in our interview. He says that
“no matter how much material you post
on the Internet to support the text, the
narrative piece remains a creative work
that should be recognized as such and
appreciated by the readers for its narra-
tive quality.”57 True to the motto, Je narre,
donc je suis [I narrate, therefore I am], both

Bowden and Delgado-Kling see reportage
writing primarily as a creative act that
results in a work of art. Although “[t]he
ways to enhance the piece do not neces-
sarily add to its literary quality,”58 elec-
tronic features make it possible to engage
readers more comprehensively. They set
in motion the circulation of opinion and
offer the conditions in which interactive,
popular narrative media can come into
being in the first place. Bowden’s
reportage exemplifies how the electronic
features promote horizontal communica-
tion between a dispersed public that is
interconnected through the electronic
medium. Besides multimedia elements,
Bowden makes use of interactive features
such as feedback forums, discussion
groups and chats in order to enhance the
multiperspectival nature of the story. For
instance, his reportage is linked to a blog
on Iranian politics. Together with the
dynamic display of the online reportage,
Bowden’s site demonstrates how the tech-

niques of New Journalists are applied
nowadays on the Internet and turned into
a catalyst of postmodern forms of com-
munication.

Most strikingly of all, the web
site reflects broader changes and transi-
tions in journalism culture which are
inextricably linked to the modulations of
various forms of mass communication.
Through the lens of a postmodernist para-
digm, the public sphere becomes an
arena, a forum where people, although
physically distant, can jointly deliberate
upon issues and develop attitudes that
constitute public opinion. What makes
this process interesting is that the more
perspectives the reporter includes in the
narrative, the more versions of the truth
circulate among the readers who eventu-
ally construct their own story. The ques-
tion then is not which version is the most
authentic but whether the different ver-
sions taken together ultimately represent
a surplus to conventional narrative jour-
nalism in the many paperback editions of
literary magazines.

Both case studies provide evi-
dence for the fact that it is important to
stretch Habermas’s concept of the public
sphere so as to make it fit for the digital
information age, even though in his later
work Habermas himself describes the
public sphere more loosely, due to the
gradual blending of popular and elite cul-
ture. However, in Bowden’s case we see
that a broader, more flexible definition of
the public sphere comprises the following
shortcomings: First of all, electronic fea-
tures are part of an affective approach to
news media. This approach undermines
logical discussion and deadens analytical
and critical thinking skills essential to
effective learning and productive living.
Secondly, audiovisual elements might dis-
tract the reader’s attention from the writ-
ten word and can even change the mean-
ing of a text. Thirdly, hypertextuality
enforces a disordered and disjointed read-
ing experience. Lastly, instead of embrac-
ing a neutral observer role, literary jour-
nalists tend to inscribe themselves in the
text and, at times, introduce a narrative
alter ego. If these techniques go so far that
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reporters jettison the objectivity axiom, an
exchange and critique of validity claims
become impossible.59

Still, narrative journalism on the
Internet enables readers to immerse them-
selves in a world of abundant narrative
possibilities. Thus, the Internet offers new
means of expression for contemporary
narrative journalists. By turning tech-
niques of New Journalists into participa-
tory activities, the focus shifts from the
author/journalist to the reader. “The post-
modern hypertext tradition celebrates the
indeterminate text as … an affirmation of
the reader’s freedom of interpret-ation.”60

In other words, the journalistic text
becomes subject to the negotiation of
meaning on the part of the reader. In
recent years Internet platforms such as
Granta.com, Slate.com and Salon.com
have published high-quality literary
reportages (with some relying more on
the features of the Internet than others).
Given the huge diversity of online plat-
forms, entire sites dedicated to compiling
examples of online journalistic story-
telling have emerged. This development
seems to counter what Habermas refers to
as one of the major shortcomings of the
Internet, its lack of focus.61

In light of this discussion, there
are several areas which need further ques-
tioning. Habermas’s criticism would be
that online narrative journalism is still
just another form of infotainment that
contributes to the “refeudalisation” of the
public sphere.62 The question remains
whether “New New Journalists” can har-
ness the techniques of their forerunners in
order to enrich the factual style of news
reporting without violating its basic prin-
ciples of truth and objectivity.
Furthermore, do the features made avail-
able by the Internet really increase the
authenticity of online literary reportage?
Is there a demand for this kind of online
reporting or does the potential for frag-
mentation and disintegration threaten its
viability? Bowden claims that one of the
main problems associated with narrative
journalism on the Internet is a general
lack of interest. He adds, “The readers
often do not have the time to read
through all the material and watch the
movies and interviews posted online.

And their attention span is generally very
short.”63 Moreover, the creation of online
literary reportages like Bowden’s is a cost-
ly endeavor, which makes it necessary to
develop efficient business models for
(narrative) journalism on the Internet.

online literary reportages repre-
sent an imperative counterweight to con-
ventional journalism that is essential both
for our emotional and intellectual sur-
vival. As part of the panoply of human
communications, literary reportages on
the Internet will, in the long term, serve
as a fruitful alternative to tell stories in a
captivating way. What sets online literary
reportages apart from literary journalism
in print is that the journalist who per-
forms the double role of communicator

and narrator can give shape to the infor-
mation in a way that the print version
does not allow. Bowden says of this con-
trast:

I think the online presentation is a
lot richer than the written text. The reader …
well, we should probably say the reader/the
viewer/the listener can delve as deeply into the
material as he wishes. […] On the Internet,
the writer can provide a new service to the
readers. They can make sense of the writer’s
material themselves, digest the sources, and
draw their own conclusions.64

online narrative journalism exists
as a semi-autonomous journalistic field
that relies heavily on language to create
meaning and authenticity. Given the
strong emphasis on language and the
extensive use of fictive techniques, I con-
clude that even though journalism and
fiction/literature should remain separate
they nonetheless enrich each another in
many ways, considering that the literary
element is one of journalism’s fundamen-

tal cultural building blocks.65 The recon-
ceptualization of journalism in the infor-
mation age incorporates “New New
Journalism” as one of its moments.
Therefore, it is absolutely necessary that
people develop digital literacy skills and
learn to critically evaluate and reflect on
the flood of images, sounds and texts in
today’s information society. The two cases
here provide a starting point for a discus-
sion of how online literary reportages can
make a significant contribution to media
literacy. Bowden’s reportage is a model
for presenting journalistic content in an
innovative way. Similar to Delgado-
Kling’s reportage, his text is informed by
dynamic models of real-world processes
which enable the author to play with the
reader’s expectations. Both reportages are
paragons of storytelling for the purpose
of conveying human experience intensely.

However, in order to check on
authenticity, accuracy, veracity and bias in
online literary reportages and to follow
the flow of information across multiple
modalities, the public needs to develop,
first of all, an awareness and understand-
ing of the electronic features that continu-
ously expand our mental capacities.
According to Bowden, the future of jour-
nalism is online. Only if we equip people
with a prolific framework for interpreting
online literary reportages and for detect-
ing patterns of meaning construction will
a heightened level of cultural and media
reflexivity be reached. This is what effec-
tive digital citizenship is all about. To put
it differently, online storytelling matters.
Literary reportages as the ones by
Bowden and Delgado-Kling are not just a
concomitant of the postmodern hypertext
tradition but should be read as...

...an open invitation to the readers
by the author to imagine mutually in a possi-
ble world full of possible characters striving to
get to their goals in such a way that consti-
tutes a direct reflection of our own experiences
as we might have moved, achieving our goals
in a world which vehemently opposes and
gives us much less than we truly desire.66 ©
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RSAP SESSION AT ALA
MEETING IN MAY IN
SAN FRANCISCO
The Research Society for American
Periodicals will have a panel on American
periodicals and working-class cultures at
the American Literature Association’s 23rd
Annual Conference on 24-27 May 2012 in
San Francisco, Calif., in the Embarcadero
Center. A number of aspects of American
working-class magazines, newspapers and
periodicals will be explored. For more infor-
mation, please contact Susanna Ashton at
<sashton@clemson.edu.>.

SOCIAL SCIENCES IN
BARCELONA IN JUNE
The Seventh International Conference on
Interdisciplinary Social Sciences will meet
at the Universidad Abat Oliba in Barcelona,
Spain on 25-28 June 2012. The confer-
ence will address interdisciplinary practices
across the social sciences, and between
the social sciences and the natural sci-
ences, applied sciences and the profes-
sions. It will work in a multidisciplinary way,
across diverse fields and taking varied per-
spectives in order to address the funda-
mentals of the social sciences. For more
information please see http://www.social
sciencesconference.com.

SPORT AND SOCIETY
MEETING JUST BEFORE
LONDON OLYMPICS
The Third International Conference on Sport
and Society will be held on 23-25 July
2012 at Murray Edwards College at
Cambridge University, U.K. The meeting will
commence just days before the start of the
2012 Summer Olympics in London, and
participants can experience all of the
excitement and anticipation of one of
sport’s greatest events. The conference will
provide a forum for wide-ranging and inter-
disciplinary examination of sport, including:
the history, sociology and psychology of
sport; sports medicine and health; physical
and health education; and sports adminis-
tration and management. This year's con-
ference will also offer a special stream on
disability in sport. For more information,
please contact Keith Gilbert at
<keith.gilbert@sportconference.com>
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APRIL MEETING IN
BERKELEY OF NEW
LEARNED SOCIETY
The Society for Nineteenth-Century
Americanists, founded in 2008, will meet in
Berkeley, California on 12-15 April 2012.
The subject of the meeting will be
“Transatlanticism and Periodical Culture.”
The recent turn to the study of print culture
in American literary and cultural histories
has increasingly focused scholarly attention
on the dynamic interaction between writing,
reading and publishing. This has opened up
a range of new perspectives on the net-
works of communication that shape and
define creative, political and intellectual
communities. Participants will be encour-
aged to address such questions by explor-
ing the status, influence and interrelation of
authors, illustrators, publishers, printers and
editors, as well as through the analysis and
interpretation of periodical content.
Moreover, proposals are welcomed for indi-
vidual papers that engage with American
periodicals from a wide range of discipli-
nary angles, including literary and intellec-
tual history, literary studies, cultural history,
visual culture, the history of science and
Victorian studies. For more information,
please contact Matthew Pethers at
<matthew.pethers@nottingham.ac.uk>.

MEDIA CONFERENCE IN
ATHENS IN MAY
The Tenth Annual International Conference
on Communication and Mass Media will be
held on 14-17 May 2012 in Athens,
Greece. The aim of the conference is to
bring together scholars and students of
communications, mass media and other
related disciplines. The meeting will feature
papers on diverse topics such as political
communication, web site design, cross-
media ownership, war correspondence, cul-
tural studies, film, public relations, telecom-
munication policy, advertising and cross-
national communication. The venue of the
conference will be the Athens Institute for
Education and Research. Founded in 1995
as an independent academic organization,
the institute’s mission is to serve as a
forum, where academics and researchers
from all over the world can meet to
exchange ideas on their research and dis-
cuss the future developments of their disci-
plines. For more information, please contact
Gregory Papanikos at <gtp@atiner.gr>.

Detecting patterns
of meaning construction will

result in a
heightened level of cultural and

media reflexivity
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CONFERENCE ON PRINT
CULTURE AND DISSENT
SET FOR SEPTEMBER 
The Center for the History of Print and
Digital Culture in Modern America host a
conference on 28-29 September 2012 in
Madison, Wisconsin. The title of meeting will
be “Dissent on the Page: Print Culture
History in Opposition to Almost Everything.”
The conference will feature papers focusing
on the authors, publishers and readers of
dissent, in all arenas from politics to litera-
ture, from science to religion. The keynote
speaker will be Victor Navasky, publisher
emeritus of the Nation and professor of
Journalism at Columbia University. For more
information, please contact Christine Pawley
at <cpawley@wisc.edu>.

HUMANTIES MEETING
IN JUNE IN MONTREAL
The Tenth International Conference on New
Directions in the Humanities will be held 14-
17 June 2012 at the Centre Mont-Royal in
Montreal, Canada. The conference’s aim is
to generate new knowledge about the
nature of the humanities, building strongly
on the past traditions of the humanities
while setting a renewed agenda for the
future. In addition to the meeting itself, the
conference will publish the fully refereed
scholarly journal, the International Journal of
the Humanities. For more information,
please see <http://thehumanities.com/con-
ference>.

WORLD LITERATURE
INSTITUTE IN ISTANBUL
The Institute for World Literature at Bilgi
University in Istanbul, Turkey will be offering
a four-week summer course in world litera-
ture from 25 June to 20 July 2012 under
the direction of David Damrosch of Harvard
University. The institute meets for four
weeks each summer, giving faculty and
graduate students the opportunity to come
together to explore the theory and practice
of teaching and studying world literature.
The Institute features a mixture of intensive
two-week seminars and guest lectures
given by leading theorists and practitioners
of world literary study, as well as sharing of
work among the participants themselves.
For more information, please see
<http://iwl.fas .harvard.edu/icb/icb.do>.

52. The web site presents a digi-
tal version of the original newspaper
series about the failed U.S. relief mission
in Somalia that was first run under the
same title in the Philadelphia Inquirer in
1997.

53. Murray, Hamlet on the
Holodeck (ref. 17), p. 133.

54. See Pierre Bourdieu, Sociology
in Question. London 1993.

55. See Helen Fulton, “Print
News as Narrative,” in Helen Fulton,
Rosemary Huisman, Julian Murphet and
Anne Dunn, eds., Narrative and Media.
Cambridge, U.K. 2005, p. 218–244.

56. See John Corner, Critical Ideas
in Television Studies. Oxford 1999.

57. Bowden, Interview (ref. 27).
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(2006), p. 411–426.
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EDITOR’S NOTE
The above article  is reprinted with the
kind permission of the author. It original-
ly appeared in Theorien der Literaturwis-
senschaft/Textpraxis: Digitales Journal für
Philologie (Fall 2011).
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NARRATIVE IN THE INTERNET AGE Continued from previous page

Effective
digital citizenship is important.

To put it
differently, online storytelling

matters
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LITERARY JOURNALISM IN SOUTH AFRICA
“There’s no such thing as a true story here....”
By Claire Scott, University of KwaZulu-Natal (South Africa)

While
writing
her

third creative non-
fiction book, the
award-winning
South African
poet, journalist
and writer Antjie
Krog was asked
why she did not
write novels. She
responded that
she stuck with
nonfiction because
she didn’t want to

give up “the strangeness.” Krog said,
“Whatever novelistic elements I may use
in my nonfiction work, the strangeness is
not invented.” In the last two decades, the
South African publishing scene has wit-
nessed a surge in literary journalism.
Journalists are increasingly turning to
long narratives in an attempt to make
sense of a country where, in the words of
Rian Malan, “mutually annihilating truths
coexist entirely amicably.”

This, however, is not a new phe-
nomenon. The Drum magazine writers of
the 1950s could be said to have practiced
the New Journalism long before Tom
Wolfe coined the phrase. For example,
Henry Nxumalo, Can Themba and Lewis
Nkosi imbued their journalism with many
literary forms. But this was not merely an
aesthetic inclination. In 1948 the National-
ist Party came to power in South Africa
and began implementing the aggressive
segregationist policies of apartheid. It was
in response to this period of social and
political upheaval that the Drum writers
sought a genre and style that would
enable them to not only reflect the social
milieu but also to challenge it. The 1950s
in South Africa was an era of contrasts
and contradictions, and nowhere was this
more apparent than in Sophiatown in
Johannesburg. Prominent black lawyers,
doctors and political activists lived cheek
by jowl alongside gangsters, musicians,
journalists and shebeen queens in the
freehold area of Sophiatown. Blacks,

Indians, Chinese and even a smattering of
whites mixed freely within this unique
community. The poverty was overwhelm-
ing, and the living conditions often
appalling, but it was one of the most artis-
tically vibrant and productive social
spaces. Through their often challenging
yet sometimes playful merging of literary
styles, the Drum writers captured the
pulse of a uniquely South African time.
They also produced a style of literary
journalism that left a legacy which still
resonates—and resurfaces—today.

It is significant that it is within
moments of political and social flux that
South African writers turn to literary jour-

nalism. In 1990, as the country began its
transition from apartheid to democracy,
Rian Malan produced the difficult book,
My Traitor’s Heart.
He combined his
investigative jour-
nalism with per-
sonal memoir, as
well as political
history with social
commentary, to
create a searing
narrative reflecting
the often ugly
heart of South
Africa. Eight years
later, as the country
emerged from the
Truth and
Reconciliation
Commission, Antjie
Krog published
Country of My
Skull, a deeply per-

AROUND THE
WORLD

Literary 
journalism offers a means

to make sense
of the country’s still-contradictory

social environment

sonal reflection of the commission and her
involvement as a radio journalist. While
the book received widespread acclaim,
Krog was criticized for choosing a hybrid
form combining journalism, poetry, fic-
tion, memoir, political commentary and
verbatim transcripts. More recently, in
2009, journalist Kevin Bloom published
his book Ways of Staying, written as part
of a Master’s thesis in creative writing.
While documenting the lives of South
Africans almost two decades after the
unraveling of the apartheid state, Bloom
writes within the intersection between lit-
erature and journalism because it offers
the means to make sense of the country’s
still-contradictory social and political
environment.

Most South African journalists
rarely use the term “literary journalism,”
and many still find narrative nonfiction
texts difficult to categorize. Nevertheless,
literary journalism does in fact have a
long and vibrant history in this country. It
remains the most important genre in
moments of transition, upheaval and
flux—and it continues to provide a form
in which writers can interrogate, chal-
lenge and enunciate the contradictions
that combine to form the disparate nation
of South Africa.    ©
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IALJS/ESSE ROUNDTABLE
SET FOR SEPTEMBER
MEETING IN INSTABUL

The subject the IALJS/ESSE roundtable ses-
sion that has been accepted for presentation
in Istanbul in May is a broad one: “Literary
Journalism: Borders and Boundaries.” As
behooves a seminar offered at an interna-
tional scholarly conference to be held in the
intellectual, sociocultural, religious and
geopolitical crossroads between East and
West for almost half a millennium, the mem-
bers of the roundtable session will focus on
the nature and role of literary journalism, a
form of nonfiction prose perhaps best under-
stood as the conceptual intersection of litera-
ture and journalism. Since the border
between journalism and literature has proven
to be a lightly guarded frontier, of special
interest will be cross-cultural aspects of the
genre, with particular emphasis on how vari-
ous representations (both in the form of
authors and editors, as well as individual
works and national traditions) may or may
not influence and prove of use when dis-
placed or appropriated. The resulting intellec-
tual tension can be viewed as a key aspect of
the discipline—and one of many the seminar
hopes to attempt to illuminate. John S. Bak
(Nancy-Université) and David Abrahamson
(Northwestern University) will lead the round-
table, which will include Brian Bowe (Grand
Valley State University), Kathy Roberts Forde
(University of South Carolina), Isabelle Meuret
(Université Libre de Bruxelles), Melissa
Nurczynski (Kutztown University), Norman
Sims (University of Massachusetts - Amherst)
and Soenke Zehle (College of Fine Arts,
Saarbrücken).

class has assigned to discuss further what
he or she wrote, it will enhance the experi-
ence. (And if that writer happens to be you,
so much the better!)
Discuss with them how the pieces they are about
to read came about. I often use works that I was
involved in editing or reporting
•• Talk about the reading.
I regularly take the time to read aloud in class
great works of journalism from the canon or from
the latest day's newspaper (or) magazine, online
and hard copy. We might devote anywhere from
five minutes to 30 minutes reading aloud in class
and then discussing the reading. 
• Have them write/blog about the reading.
I have them keep a journal on the assigned read-
ings and collect the journals twice a semester.
One part of the journal assignment asks for their
personal response to the reading, the other asks
them specific questions about the reading.
•• Use award-winning stuff (the Pulitzers,
the ASME awards and ASJA awards—
many are available online).
I use Poynter's “best newspaper writing” books
and assign stories from these. They're good sto-
ries. Students enjoy reading them and seeing how
writers create mood, tension and character.
They're good for discussing sourcing, too.
• Experiment with small-group and team-
reading discussions.
We read selected passages out loud and discuss. I
assign specific students to lead the discussion.
• Sometimes, regular tests and quizzes are
the answer.

I can't say it's best practice at all, but I
always have a quiz or a writing prompt.
Otherwise the reading won't get done.
• Give them a choice on what to read.
I have found that making it an option is more
successful than the mandatory approach and
once students realise that their work improves
through reading, they are more inclined to
read.
•• Go teach in Finland.
I just tell them to read. :) I don't know if stu-
dents in Finland are more obedient than some-
where else, but that's how it works.

Apropos to that last tip—which we

included as a laugh-line for the panel—
it’s worth noting that IALJS-8 is sched-
uled to be at the University of Tampere,
two hours north of Helsinki. So those
who find themselves dreaming of class-
rooms of compliant Finnish students may
have their opportunity.    ©

TEACHING TIPS Continued from Page 30

So those
who find themselves dreaming

of a classroom
of pliant students may have

their opportunity

Just under the edge of the news as
commonly understood, the news

often flatly and unimaginatively told,
lay life; that in this urban life there
dwelt the stuff of literature, not hid-
den in remote places, either, but
walking the downtown streets, peer-
ing from the windows of sky scrap-

ers, sunning itself in parks and boule-
vards. He was going to be its inter-
preter. His was to be the lens throw-
ing city life into new colors, his the
microscope revealing its contortions
in life and death. It was no newspa-
per dream at all, in fact. It was an
artist's dream.”

Q U O TA B L E  Q U O T E S
Memorable descriptions of and about literary journalism. It
would be wonderful if you would please send us any you find.

From: Henry Justin Smith, “Preface” to Ben Hecht, A Thousand and One
Afternoons in Chicago (Chicago: University of Chicago Press, 1922), II.
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NOMINATIONS FOR 2012-2014
Proposed slate of officers and chairs from the Nominating Committee.
By Bill Reynolds, Ryerson (Canada) and Isabel Soares Santos, TU-Lisbon (Portugal) and NormanSims, Massachusetts-Amherst (U.S.A)
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In addition to Kemmel beer, Leonidas
chocolates and Herve cheese, partici-
pants in this past May’s IALJS-6 con-

ference in Brussels, Belgium were treated
to something almost as tasty—and cer-

tainly more nurturing
for the troubled teach-
ing soul: Tips on how
to motivate their stu-
dents to read longer-
form narratives. The
advice was derived
from one of the best
possible sources—
themselves.

Responses to a sur-
vey of a range of jour-
nalism educators,
including members of
both IALJS and the
Association for
Education in Journalism
and Mass Communica-
tion (AEJMC), were pre-
sented in a teaching

panel at the IALJS conference entitled
“But Will They Read It? Students'
Problematic Engagement with Literary
Journalism.”

The panel also included excellent
presentations by David Abrahamson of
Northwestern University, John Capouya
of the University of Tampa and SuaHua
Haung of Midwestern State University in
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Texas (who shared with us some of her
research on the reading habits of American
college students). As our part in the panel,
we presented the results of our survey,
conducted in late 2010, in which we invit-
ed respondents to tell us about their best
practices for getting students to read, par-
ticularly the longer-form content that is
often encountered when studying literary
journalism. 

We were delighted to tally 71
responses to this open-ended question,
and we were happy to see some very
detailed answers. Despite the initial pes-
simism of a few of the responses (“I have
no idea how to get them to read!” began

one), we found that many of our col-
leagues had indeed found imaginative and
effective ways to get the current genera-
tion’s literary attention for more than the
length of a tweet and text. The respondent
noted above, for instance, continued, “But

HOW TO GET YOUR STUDENTS TO READ
Ten suggestions culled from a survey of IALJS and AEJMC members.
By John Hanc, New York Institute of Technology (U.S.A.) and Mitzi Lewis, Midwestern State University (U.S.A.)

I have found that this works….” What
followed was an original and interesting
classroom approach. 

While generally quite distinctive,
many of the responses did offer some
similarly sensible advice. For the purpos-
es of our presentation—and to better
assist you in the classroom over the com-
ing semesters—we picked out ten that
were representative, along with a verba-
tim quote from the responses. The ques-
tion at hand was straightforward and
decidedly results-oriented: What strate-
gies/best practices do you use to get stu-
dents to read?
• Try to assign at least some readings
that meet the criteria of outstanding lit-
erary journalism—but that also involve
topics your students might find interest-
ing.
VERBATIM QUOTE: The best thing is to
pick writers/works that they can relate to and
move from there. For example, I start with
sports stories by Mark Bowden and then move
to long-form articles he has written on more
complex topics, such as torture.
•• Read aloud! Discuss, savor, show them
what great writing is.
We read out loud in class by going around the
room and each taking a paragraph.
• Connect writers with readers: If you
can bring in the writer of a story your

TEACHING
TIPS
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