
PAGE 1

T H E  N E W S L E T T E R  O F  T H E  I A L J S

Literary jourNAlism
VOL 7 NO 1 INTERNATIONAL ASSOCIATION FOR LITERARY JOURNALISM STUDIES WINTER 2013  

What about the editors of literary
journalism? Lately, I’ve been pre-
occupied with an idea about liter-

ary journalism, and indeed long-form writ-
ing in general, that has less to do with the
actual writing and more to do with the type
of way of looking at the world that would
allow this sort of writing to occur in the first
place. That is, what kinds of conditions need

to be set in place
in order to
ensure that liter-
ary and long-
form journalism
can happen?

Of course,
we know there
are several mon-
uments to long
form, long-
standing beacons
for this type of
reporting and
writing. To
quickly survey
the usual sus-
pects, there is the

New Yorker, albeit with fewer colossal-sized
investigations. There is Harper’s, which con-
tinues on its own path of what it calls “sub-
mersion journalism,” that is, something
called “reporting in the radical first-person.”
There is the Atlantic, although the eyes of its
editors are perhaps less fixed these days on
the near horizon—that is, what of signifi-
cance to the nation will readers be thinking
about six months to a year from now?—and
more focused on the near present, at least in
comparison to the days when William
Whitworth, Michael Kelly and Cullen
Murphy, respectively, were in charge. In the
U.K., Granta remains an obvious beacon of
reportage, although that is not its exclusive

domain. In Canada, we have the Walrus,
which might make its tenth anniversary,
October 2013, which would, in these uncer-
tain times, be reason to celebrate. 

And there are several publications
that used to more than dabble in long form
but have given themselves over to the more
commercially viable service journalism for-
mat, such as Esquire and GQ magazines. And
there is a new breed of online long-format
outlets, such as ESPN’s Grantland and
Random House’s Hazlitt (a publishing house
commissioning nonfiction freelance arti-
cles—yes, it is a strange “periodical” uni-
verse out there right now). 

Mind you, a quick glance suggests
these venues are not interested in word
counts north of the 2,000 mark. As such, the
stories tend not to be deeply researched,
which traditionally has been a factor placed
in the plus column in order for a piece to
qualify for literary-journalism status. And
another new model to come along is Byliner,
which publishes long-form investigative and
literary journalism (and fiction) in bite-sized
book form. In Jon Krakauer’s case, his Three
Cups of Deceit mini-book—96 pages when it
graduated from e-book status to Anchor
trade paperback—qualified as both. The sub-
title says it all: How Greg Mortenson, Humani-
tarian Hero, Lost His Way.

While old delivery systems hang on
and newer ones are incubated by the week,
the one constant is editorial vision. There is a
hunger for understanding the world in a
way that goes beyond the 24/7 cable news
universe; beyond the daily newspaper grind;
and certainly beyond the search-engine-opti-
mization justification for flat online story-
telling (with its incessant updates and built-
in carelessness, i.e., don’t worry, we’ll correct
it as we go—which, by the way, makes com-
plete sense, considering the technology at
hand).

Once the other factors have been
whittled away and put aside, editorial man-
date is the important one not yet mentioned.
We know how important visionary editors
such as Clay Felker have been to their publi-
cations. At New York magazine, Felker practi-
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The University of Tampere has its
roots in the Civic College which
was established in Helsinki, the

capital of Finland, in 1925. Finland had
declared sovereignity from Russia in 1917
and had gone through Civil War in 1918.
The idea was that the Civic College would

educate the inhabi-
tants of this young
state and turn
them into compe-
tent citizens.
However, the insti-
tution struggled to
find funding and
the notion of gen-
eral education had
to give way to
more practical—
and profitable—
substances.
Eventually, the

Civic College started with 72 students in
three degrees: newspapermanship,
administration and cooperation. What
made the Civic College different from
other universities was that matriculation
examinations were not required from the
students. 

The major success areas of the
Civic College, a qualification in social care
and a qualification in librarianship, start-
ed in the 1940s. In 1960, the institution
moved to Tampere, largely because the
city offered it generous funding. Within
six years the student intake increased five-
fold. The specialized college expanded
into a multi-faculty university, which in
1966 was named the University of
Tampere. At that point there were three
faculties: Faculty of Social Sciences
(founded in 1949), Faculty of Humanities
(1964) and Faculty of Economics and
Administration (1965). The Faculty of

Medicine was
founded in 1972,
and the Faculty of
Education in 1974.
Finally, the Faculty
of Information
Sciences was estab-
lished in 2001.
Today there are
15,200 degree stu-
dents at the
University of
Tampere.
Approximately
1,000 master's
degrees and 100
doctoral degrees
are awarded by the
university each
year. The personnel
number is about 2,100.

Every year around 10,000 people
apply to study at the University of
Tampere; roughly one in ten is accepted.
Freedom of choice in minor subjects is
one of the university’s strengths and
serves to increase its popularity among
applicants. 

In 2011, the university conducted
a thorough overhaul of its organization.
The former faculties and departments
were rearranged into nine schools. A pro-
gram of educational reform was also con-
ducted; for example, there was a shift
from subject-based education to degree
programs.  

OUR
CAMPUS

In the new programs the stu-
dents complete the bachelor’s degree in
broad-based candidate programs in
which studies can be selected over unit
boundaries. After the bachelor-level, stu-
dents will be able to choose from a num-
ber of discipline-based Master’s pro-
grammes. 

To this day, the University of
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A TURQUOISE PEDESTRIAN TUBE CONNECTS TWO
BUILDINGS. BELOW, THOUGH WARM WEATHER  

IS IN SOMEWHAT SHORT SUPPLY IN FINLAND, IT IS 
CERTAINLY ENJOYED BY EVERYONE.

Continued on next page

UNIVERSITY OF TAMPERE, OUR IALJS-8 HOST 
In Finland, everyone has an equal right to learn.
By Maria Lassila-Marisalo, University of Tampere (Finland)



Tampere has retained its strong orienta-
tion to society: to public and private ser-
vices. The basic values of the university
are academic freedom, creativity and
social responsibility. This means that

everyone has an equal right to learn, to
acquire knowledge and to make an
impact on society. In Finland, education in
general is free of charge—this applies to
university education as well. 

Continuing education is also an
integral part of the university’s core oper-
ations and is strategically significant for
the interaction between research, teaching
in degree studies and the surrounding
society. There is also the option to take
university studies through the open uni-
versity and as a supernumerary student. 

Thus, it is fair to say that the ini-
tial idea of the Civic College—offering
general education to the public—is suc-
ceeding quite well. ©
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THE IALJS-8 CONFERENCE ROOM WILL BE IN THE
LINNA BUILDING, WHICH HOUSES 
THE MAIN LIBRARY AND THE UNIVERSITY’S SCHOOL
OF SOCIAL SCIENCES AND HUMANITIES.

Continued from preceding page

Continuing
education is an integral

part of
the university’s core

operations
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anticipat-
ed conse-
quences.
Thus
both
motives
and
actions
originat-
ed not
just from within the situation constructed.
Instead it translated into how the narra-
tive is reflexive in nature as it provides
the cue and justification for normative
actions.

I end with a final thought: It’s
my personal view that the Straits Times
does position human-interest narratives
not just as justifications, reasons or moti-
vation for change, but more importantly
as rhetorical constructs that define action
with respect to a particular context.    ©

ENDNOTES
1. Austin, J. L. How to Do Things

with Words, Urmson, J. O.(ed.)., Sbisà,
Marina, ed, (2nd ed.). Cambridge, MA:
Harvard University Press, 1975.

2. Gamson, W.A. & Modigliani, A.
(1989), “Media Discourse and Public

LITERARY JOURNALISM IN SINGAPORE
It is perhaps instructive to take a close look at the Straits Times, the nation’s 
dominant news source. It largely defines the national narrative.
By Nina Venkataraman, State University of New York, Buffalo at Singapore Gorica (Singapore)

Singapore’s leading English newspa-
per, the Straits Times, is seen as the
voice of the nation and is positioned

to help in nation building. Objective fac-
tography dominates the paper, yet ele-
ments of narrative journalism are used
strategically to demystify and structure

uncertainties.
This article

argues that nar-
rative journalism
is the default
choice that pro-
vides a frame to
foreshadow per-
formative utter-
ances.1 A frame is
the “central
organizing idea
or storyline that

provides mean-
ing”2—while
essentially per-
formative utter-
ances perform

the actions that they designate.
This foreshadowing is evident

when one reads about the recent changes
made to the Human Organ Transplant Act
(HOTA) in Singapore.3 The amendment in
HOTA allowed compensation of living
donors who donated to unrelated
patients. Before this amendment, dona-
tion of organs was allowed only between
relatives.  

A singular narrative of Tang Wee
Sung’s (a wealthy retailer) arrest for try-
ing to buy a kidney from an impover-
ished Indonesian who was not his relative
made newspaper headlines on 28 June
2008.4

Five other men who were
involved in this scheme were also arrest-
ed.5 The narrative concluded with an
actual transplant for the ailing Mr. Tang.
The “One-Eyed Dragon”—a murderer
who was executed—expressed his desire
to have his kidney donated to Mr. Tang.6

A careful examination of the nar-
rative shows that the narrative itself was

the frame, which allowed the general
public to be participants in making
changes to the act. In doing so, the narra-
tive of the desperate patient firmly estab-
lished the frame foreshadowing performa-
tive utterances by way of the radical
amendment to HOTA itself. 

The articles that followed reflect-
ed the projected collective consciousness
of the nation. The public was shown as
motivating the much-needed change to
HOTA. Of course, differing voices were
heard: “We should dare to blaze our own
path”7 versus “’Don’t buy into the
Kidney-for-sale-argument.”8 But essential-
ly the newspaper foreshadowed the
impending amendment. 

In addition, I believe, the news-
paper’s foreshadowing had a binding
power on the general public. The layper-
son was a not passive recipient of the
amendment; but, as a part of the collec-
tive narrative, (s)he was a participant in
constructing the frame with a call to
“approach kidney donations logically”9

and “fixing the kidney defect, fast.”10

I am not suggesting that we have
observable lingual mechanisms of motive
imputation in the 40-odd articles that sup-
ported the main narrative; but, instead I
am suggesting that the powerful narrative
was the frame that had an awareness of Continued on next page

AROUND THE
WORLD



lation of living donor organ transplantation
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SINGAPORE Continued from previous page

Opinion on Nuclear Power.,“ American
Journal of Sociology, 95, 1-37.

3. The Human Organ Transplant
Act allows for the kidneys, heart, liver and
corneas to be removed in the event of death

from any cause for the purpose of transplan-
tation. From 1 November 2009, HOTA covers
all Singapore citizens and permanent resi-
dents age 21 and above unless they have
opted out. The upper age limit of 60 years
has been removed. Besides deceased organ
donation, HOTA also provides for the regu-

ARTS AND HUMANITIES
CONFERENCE TO MEET
IN HAWAII IN JANUARY
The 11th Annual Hawaii International
Conference on Arts and Humanities will be held
from 11-14 January 2013 at the Hilton
Hawaiian Village Waikiki Beach Resort in
Honolulu, Hawaii. Honolulu is located on the
island of Oahu. Since Oahu is often nicknamed
“the gathering place,” the 2013 Hawaii
International Conference on Arts and Humanities
will once again be the gathering place for acad-
emics and professionals from arts- and humani-
ties-related fields from all over the world. The
main goal of the conference is to provide an
opportunity for academicians and professionals
from various arts and humanities related fields
from all over the world to come together and
learn from each other. An additional goal of the
conference is to provide a place for academi-
cians and professionals with cross-disciplinary
interests related to arts and humanities to meet
and interact with members inside and outside
their own particular disciplines. For more infor-
mation, please see <http://www.hichumanities.
org>.

LITERARY SYMPOSIUM IN
LONDON IN DECEMBER
The Literary London Symposium will be held at
the Oxford and Cambridge Club in London on
15-17 December 2012. The symposium will
entertain papers written on subjects of litera-
ture, culture, arts, religion, capitalism and public
education of the Dickensian Era through the
Victorian Age. The Age of Dickens and the Age
of Victoria were, combined, possibly the most
dynamic century ever to exist in the English-
speaking world. It was in 1837 that Victoria
assumed the crown and in that same year
Dickens published the final installment of the
serial publication of The Posthumous Papers of
the Pickwick Club. The conference will host a
special “Dickens and Victorian Age” tour of
London on Sunday afternoon. Participants in the
meeting will have access to an array of acade-
mic, cultural and social resources, including the
Charles Dickens Museum and Westminster
Abbey, where Charles Dickens is buried. It is
also well worth exploring the streets, courts and
alleys on either side of Fleet Street. Dickens's
publishers offices were in the area, and he used
it in many of his novels. For more information,
please see <http://www.literarylondonsympo-
sium.com>.

The act
also provides for the

regulation
of living donor organ

transplantation
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CALL FOR ABSTRACTS: 
JOINT JOURNALISM  AND
COMMUNICATION HISTORY
MEETING IN NEW YORK
The Joint Journalism and Communication History
Conference (note revised name), the joint spring
meeting of the American Journalism Historians
Association and the AEJMC History Division, will
meet on Saturday, 9 March 2013 from 8:30 a.m.
to 5:00 p.m. at the Arthur L. Carter Journalism
Institute at New York University, 20 Cooper
Square, 6th Floor, New York, NY 10003. You are
invited to submit a 500-word proposal for com-
pleted papers, research in progress or panel dis-
cussions. Innovative research and ideas from all
areas of journalism and communication history
and from all time periods are welcome. Scholars
from all academic disciplines and stages of their
academic careers are encouraged to participate.
The conference offers participants the chance to
explore new ideas, garner feedback on their work
and meet a broad range of colleagues interested
in journalism and communication history in a
welcoming environment. Your proposal should
include a brief abstract detailing your presenta-
tion topic as well as a compelling rationale why
the research is of interest to an interdisciplinary
community of scholars.

The conference is also looking for partici-
pants for a “Meet the Author” panel. If you pub-
lished a book in 2012 or have a book coming out
in the spring of 2013 and would like to spend a
few minutes touting your book at the conference,
please contact Ann Thorne at <thorne@missouri-
western.edu> with a brief description.

This year submissions will again be
processed through the Media History Exchange,
an archive and social network funded by the
National Endowment for the Humanities and
administered by Elliot King of Loyola University
Maryland, the long-time organizer of this confer-
ence. To join the Media History Exchange (mem-
bership is free) go to <http://www.mediahisto-
ryex-change.org> and request a membership.
Once you have joined, follow the step-by-step
instructions describing how to upload an abstract
to a specific conference.

If you have any questions or run into any
problems, please contact Ann Thorne for pro-
gramming or submission questions (e-mail
address above) or Kevin Lerner for logistical or
travel questions at <kevin.lerner@marist.edu>.
Acceptance notifications will be sent by 4
February 2013.

More information on the conference can be
found by visiting <http://journalismhistorians.
org>.

TEACHING TIPS Continued from Page 24

PRESIDENT’S LETTER Continued from Page 1

phy books, literary journalism collections,
biographies or autobiographies: say of,
Susan Meiselas, Dorothea Lange or Edward
R. Murrow. We hear William Faulkner’s
voice on a recording when he speaks of the
writer’s duty to document “the human
heart in conflict with itself.” Then we con-
nect the dots from Faulkner to journalism. I
play a cassette tape with John Edgar
Wideman reading from an essay about his
brother, on the lam from the police, driving
through the snow in Wyoming. I play James
Baldwin interviews, and we read his New
Yorker essay in which he called forth “the
fire next time.”

Thanks to my wife, storyteller
Milbre Burch, I have begun to use murder
ballads to talk about gossip, communica-
tion, story structure, and audience engage-
ment. Here is a short version of how it actu-
ally works:

Ahead of a class when we will dis-
cuss literary journalism focused on murder,
the students collect newspapers and maga-
zines with stories about murders. Then they
bring them to class. I don’t give them other
information about the exercise until they
arrive. In class, I divide them into groups
and distribute texts of traditional murder
ballads. They re-enact the ballads by creat-
ing a short script and by fashioning cos-
tumes made from torn-up newspapers and
magazines. 

This is a tactile way to experience
and think about the micro and macro levels
of how story works, especially murder sto-
ries, whether in ballad form or literary jour-
nalism. The classroom thus becomes as dra-
matic venue to think about human dramas
documented by great journalism, how it all
was created and what that means.    ©

CLASSROOM STRATEGIES
TO IMPROVE

YOUR TEACHING 
• Visit your institution’s center devoted
to improving teaching.
• Take voice lessons.
• Video your classroom presentation.
For detailed ways to record and analyze
such a video, see Lowman’s chapter 4,
“Analyzing and Improving Classroom
Performance,” in Mastering The
Techniques of Teaching (San Francisco:
Jossey-Bass, 1995).
• Enroll in a public-speaking class or a
storytelling class or join a Toastmasters
group.
• Attend a teaching workshop offered
by your university.
• Enroll in a pedagogy course.
• Find or form a group devoted to
improving teaching performance. 
• Have a trusted colleague visit your
class and later offer a critique.
• Enroll in a theatre performance class.

cally invented the city magazine as we (still)
know it. And Harold Hayes’s version of
Esquire is still considered by many to be the
ne plus ultra of the New Journalism. Their
acumen to lead their talent pools to new vis-
tas of reporting and writing is legendary.
But, as Jolliffe has pointed out (David
Abrahamson, ed., The American Magazine:
Research Perspectives and Prospects, Ames, IA:
Iowa State University Press, 1995, 54), exam-
ining the process of editing can be a reduc-
tive exercise, devolving into a variation of
the “Great Man” theory, which is to say that
too much emphasis is placed on the career
of one person—the editor—in order to
explain how a magazine works or is suc-
cessful.

And so, from a scholarly point of
view, not only is there the flaw of relying on
one person’s achievements (no matter how

influential) to explain how the universe
works. There is also the issue of how best to
proceed studying the influence of current
editing giants such as John Freeman
(Granta), David Remnick (New Yorker), Tina
Brown (Newsweek/Daily Beast), Graydon
Carter (Vanity Fair), James Bennet (Atlantic),
Ellen Rosenbush (Harper’s), Adam Moss
(New York) and so on—and in my country,
John Macfarlane (Walrus) and Sarah Fulford
(Toronto Life). 

For me, this has become a remark-
able question, for there does not seem to be
significant research in this area. That is,
specifically the area of the editor and the
mindset that can harness literary journalism
talent, as opposed to the individual writer
who produces the work for that editor. On
this issue, I’ll need to ponder more and dig
deeper. ©
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For some time, the way we have produced, submitted
manuscripts to, and accessed academic journals has been
changing. New organizations offered their journals on

paper and online from the start. IALJS wisely chose this route.
Having previously self-produced and published its journals
on paper, AEJMC this year outsourced to a commercial pub-
lisher in order to provide full-text online content and thus to

maximize the likelihood that its
journals would be internationally
visible, accessible, citable and cited.
Members and paid subscribers get
both hard copy and online access to
current and back issues, without
any online embargo.

Of course, some independent
journals have
also been
launched exclu-
sively online.
The Web Journal
of Mass Com-
munication
Research goes
back to 1997,
with what its co-
editors properly

call “a first-rate editorial board.” Another
rigorous open-access publisher is the
International Journal of Communication, published by the
University of Southern California. Presumably tenure and
promotion committees have figured out by now that online
publication “counts.” Since those committees may still have
trouble applying conventional assessment criteria to online-
only journals that are never ranked, perhaps new rubrics will
be the next step in this evolution.

Meanwhile, commercial publishers have launched
dozens and dozens of new journals. This is not the place for
me to ponder whether communication(s), media studies and
journalism can support all these journals—if we have enough
important scholarship to fill them, enough volunteers to refer-
ee the submissions and enough careful people to edit the
manuscripts. At a minimum, however, none of us can read
(keep up) with all the articles being published in these jour-
nals, even if they are online. No libraries can subscribe to all
of them. 

It’s also worth mentioning an emerging cottage
industry in journals that, in the name of being open access,
charge authors either to submit or to publish. Many legitimate
journals with high standards do charge authors, and even
charge quite a lot. Indeed, the model seems borrowed from
STEM fields, where publication fees are common, and even in
a second-tier journal could run $800 and above (and far high-
er for color figures). The International Journal of Humanities and
Social Science (“peer-reviewed and refereed”) aims to “become

the leading journal in humanities and social science in the
world,” a category that includes communication studies, corpo-
rate governance, cross-cultural studies, ethics, media studies
and philosophy, among many others. It charges authors $200. 

In 2011 Sage launched an open access journal spanning
the social and behavioral sciences and humanities, which it
claims facilitates the discovery of the connections between
papers. SAGE Open states fairly minimal criteria (i.e., data col-
lected "scientifically”), saying its interactive comments feature
and usage metrics gives readers “the power to determine the
significance of each article.” Authors pay $395 per published
article, apparently still discounted from the regular price of
$695. I don’t know what happened to the original plan, which
was that the editor-in-chief would get ten percent of the pay-
ment collected. A graduate student was recently invited—

through an e-mail addressing him as
“Dr.”— to serve as “Article Editor” on a
submission, meaning that he would
secure two reviews and make the decision
on the manuscript. For this service Sage
Open offered a month of free access to
Sage journals and a Sage book.

On the other hand, and more prob-
lematically, are the “predatory” journals.
A librarian at the University of Colorado-
Denver publishes an annual list of “preda-
tory” open access and toll journals
<http://metadata.posterous.com/

83235355>. Jeffrey Beall advises people not to submit manu-
scripts to them or serve on their editorial boards. Most of these
are less than honest about where, why or how they operate.
These are unlikely to be read, and even less likely to ever be
cited. They prey upon
graduate students, assis-
tant professors and peo-
ple from other countries
desperate for English-
language publications on
their CVs.

Something that
could be added to Beall’s
list (which has been criti-
cized as overly subjec-
tive) is Journal of Mass
Communication and
Journalism, published by
OMICS, which, besides
organizing scientific
events, promises that its
200 open-access journals
offer rapid turn-around
time and “free, faster,

REFLECTIVE
ESSAY

THE NEW WORLD OF PREDATORY JOURNALS
Emerging realities of journal publishing in communication and journalism.
By Linda Steiner, University of Maryland (U.S.A.)

Continued on next page

They prey
upon people who are

desperate for
English-language publications

on their CVs
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and unconstrained access.”  JMCJ regular-
ly writes me to brag about its “world-
wide audience larger than that of any
subscription-based journal in [the field],
no matter how prestigious or popular.
…it increases convenience, reach, and
retrieval power.” But only with consider-
able searching does one find a brief men-
tion of “a fair handling fee” required of
authors whose manuscripts have been
accepted. 

It takes even more extensive
searching to learn the precise amount of
that “handling fee.” For those from a high
income country such as the U.S., the cost
for the first article published in 2012 was
$1,800. There are apparently economies of
scale: A second article published the same
year cost $900 and the third $600.

Institutional memberships cost $10,000
annually. People from middle income
countries pay $1,300 for the first article;
authors from low-income countries pay
$900. 

I recently received an e-mail
about submitting a paper I co-authored
with a graduate student to Journalism and
Mass Communication. This one is on
Beall’s list. It claims to be an academic
journal published “across the United
States” by David Publishing Company. It
repeatedly provides a California address,
including in the first sentence, although
the website also mentions China connec-
tions and a China address. 

I’m not sure how they found our
conference paper. But given the garbled
title, which combines our title with a few
words from the next one on the program,
and given that many other people
received identical invitations, it seems
that this publisher trawls through confer-
ence programs and sends out invitations
en masse.

Using what
my favorite
literary jour-
nalist Peter
Hessler
would call
“Special
English,”
JMC’s mes-
sage was
encouraging:
“Hope to
keep in
touch via e-
mail and can publish some papers or
books for you and your friends. As an
American academic publishing group, we
wish to become your friends if we may.”
Also: “Manuscripts submitted considered
for publication will be charged some pub-
lication fee.” 

But despite clicking through
every aspect of the home page, this jour-
nal and other journals, I could find no
explanation of the fee. The cost is appar-
ently per page. I did learn that papers
under four pages are charged extra
(“Except the best papers, most papers are
strictly required to be no less than 6
pages”). And generally there is no dis-
count (“Only if your achievement too
excellence, you could get some dis-
count”). 

I assume that we all recognize
for what they are worth the e-mails
announcing that we have won a lottery
we never entered. Likewise, we know to
delete the e-mails that ask our help, in
return for an enormous commission, in
getting millions of dollars out of some for-
eign country or in distributing an
unclaimed bank account. 

But the questions I have been
getting about these journals suggest that
these journals are not necessarily recog-
nized for what they are. It could be a
steep learning curve.    ©

EDITOR’S NOTE
This essay is adapted from an earlier ver-
sion that appeared in the July 2012 issue
of AEJMC News. It appears here with the
kind permission of the author, who is the
immediate past president of the
Association for Education in Journalism
and Mass Communication.

PREDATORY JOURNALS Continued from previous pageTECHNOLOGY, KNOWLEDGE
AND SOCIETY MEETING 
IN VANCOUVER 
The Ninth International Conference on Technology,
Knowledge and Society Conference will be held at
the University of British Columbia - Robson Square
in Vancouver, Canada on 13-14 January 2013.
The conference is interdisciplinary in scope and is
unique in its focus on the relationships between
technology, knowledge and society. Given its role
in the recent global events, the special theme for
2013: “Organize, Challenge, Re-Imagine: New
Media and Social Movements.” Other topics are
welcome and should focus on the use of technolo-
gy in areas such as: access to information and
proprietary rights; new learning methods and
knowledge distribution; virtual communities and
cyber-identity; and global networking and develop-
ment. Presenters will have the option to submit to
be published in the refereed International Journal
of Technology, Knowledge, and Society. For more
information, please see <http://techandsoc.com/
conference-2013>.

CYRPUS CONFERENCE FOR
COMMUNICATION, MEDIA
STUDIES AND DESIGN
The International Conference of Communication,
Media Studies and Design—which is owned and
organized by the Online Journal of Communi-
cation and Media Technologies—will meet on 1-3
May 2013 in the Salamis Bay Hotel in Famagusta,
Cyprus. The theme of this year’s conference is the
exchange of information on research, development
and applications—which are categorized as: com-
munication technologies; social media; visual com-
munication and design; integrated marketing com-
munication; communication education; health
communication, media management and econom-
ics; and political communication. Selected papers
will be published in the special issue of the Online
Journal of Communication and Media
Technologies. For more information, please contact
Agah Gumus at <agah.gumus@emu.edu.tr.>

NEW CHIEF EDITOR FOR
LITERARY JOURNALISM
STUDIES IS SOUGHT 
The peer-reviewed semi-annual journal sponsored
by the International Association for Literary
Journalism Studies, Literary Journalism Studies, is
seeking a new editor. For more information, please
see ad on Page 16 or write to Alice Trindade
<atrindade@iscsp.utl.pt>.

I assume
we all recognize the

e-mails
announcing we’ve won a lottery

we never entered
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IALJS/ESSE IN ISTANBUL
A session on literary journalism at the crossroads of two continents.
By Melissa Nurczynski, Kutztown University of Pennsylvania (U.S.A.)

This past September, at Bogaziçi
University, an English language
university that sits perched on a

cliff above the Bosphorus Strait in
Istanbul, Turkey, a group of IALJS schol-
ars convened for a roundtable discussion
about borders: The border between fact

and fiction. The bor-
der between litera-
ture and journalism.
The literal, some-
times intimidating,
borders between
countries. The more
fluid and complicat-
ed borders between
cultures. The ESSE
conference, which
hosted the round
table, explores multi-
ple disciplines of
interest to English
language univer-
sities in Europe, and

literary journalism’s complicated cross-
disciplinary existence fits right into a con-
ference program that hosted discussions
of Shakespeare as well as “fanfiction,”
hard science and sociology, ancient histo-
ry as well as current events.

The panelists took some time to

enjoy the expansive view over the deep
blue water to the Asian side of the city
before heading inside one of the school’s
stately buildings. Natural light from big
windows illuminated the room’s wooden
seats and tables, and audience members
with a broad range of academic interests
engaged the panelists in a thoughtful dis-
cussion, punctuated by the occasional
visit by one of the university cats.

John S. Bak, founding president
of the IAJLS, initially proposed a panel
that would “focus on the nature and role
of literary journalism, a form of nonfiction
prose perhaps best understood as the con-

ceptual intersection of literature and jour-
nalism,” and he began the session by ask-
ing Sims about this tension from a histori-
cal perspective. Sims spoke eloquently

about the
definition
of literary
journalism
and Mark
Twain’s
position
within the
literary
journalism
canon, as
well as the
tightening
of stan-
dards of
accuracy.
From
there, I
was able
to use coverage of the drug cartel violence
on the Texas/Mexico border from maga-
zines like Rolling Stone, Harper’s and  New
York magazine to illustrate how point of
view and access to sources can inform the
choices journalists make—including the
on-going trend to portray members of the
drug cartel as literary anti-heroes and out-
laws. 

From there, Isabelle Meuret
talked at length of the difficulties of teach-
ing and theorizing about a genre which
exists across disciplines and functions as a
bridge between praxis and theory. From
there, the discussion moved to David
Abrahamson and Norm Sims’s conversa-
tion about the importance of verifiable
truth in a genre that calls itself journalism,
with the rest of the panel chiming in with
examples. The session ended with some
lively questions—including one posed by
a former member of the Scottish
Parliament—and the conversation contin-
ued informally as the panelists and audi-
ence enjoyed pastries, coffee and tea in the
courtyard. ©

IALJS
OUTREACH

Point of
view and access to

sources inform
the choices that journalists

have to make

IT IS HARD TO OVERSTATE THE MAJESTY AND
GRANDEUR OF ISTANBUL’S MAJOR 
MOSQUES. THEIR CALLS TO WORSHIP ARE HEARD
TROUGHOUT THE DAY—AND ILLUMINATED 
AT NIGHT THEY DOMINATE THE 
SKYLINE OF THE OLD CITY.
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Sometimes the stories on the back
stage of literary journalism are even
more meaningful than the stories

that literary journalists arrange for the
front stage of public communication. This
is the story of René Pfister, a young and
talented reporter at Germany’s most

influential news
magazine Der
Spiegel. There
was a time when
people used to
call him the best
reporter in
Germany. That
was two years
ago, in May
2011, when he
received the
prestigious
Henri Nannen
Award for best
reportage. But
his fame only
lasted a very
short time. Three

days after the award ceremony, the jury
decided that Pfister would have to return
his “Henri,” because he had used the
technique of scenic reconstruction in cen-
tral parts of his story. This decision was
preceded by a controversial public discus-
sion about the quality standards of
reportage journalism. A critical analysis of
this discussion offers valuable insights
into the state of the journalistic profession
—and particularly into the identity of
contemporary literary journalism in
Germany.

But before I share all the details
of the story of René Pfister, permit me to
attempt to establish the brief analytical
framework. In German communication
and media studies, there is a rich tradition
of research about media scandals and
their impact on public opinion, with find-
ings far too diverse to be discussed in
detail here. But what can be noted as a
kind of lowest common denominator is
the fact that public controversy and media
scandals are powerful vehicles to shape

public opinion and—using the vocabu-
lary of Niklas Luhmann’s functional-
structural systems theory—to influence
the structures of the social systems that
constitute society.

This also applies to the journal-
ism system, as well as the genre of liter-
ary journalism. There are times when
both journalism and literary journalism
are more or less stable systems, with
undisputed functions and an established
set of programs (such as typical tech-
niques for information gathering or clear-
ly defined journalistic genres). 

In times of controversy and scan-
dal, however, the boundaries and the
internal structures of the systems are
threatened—and the systems may react to
this threat either by fighting against it or
by adapting their programs accordingly.

The history of German literary
journalism offers several instances of jour-
nalistic actors who challenged the ethics
of professional news work, thus trigger-
ing a public debate that made it necessary
for the literary journalism system to rede-
fine its identity. Just two examples: Since
Günter Wallraff started publishing inves-
tigative reports in the 1960s, his methods
of undercover research have been the
topic of controversial discussions again
and again, even at the level of the highest
German courts. Similarly, Tom Kummer
triggered a public scandal when it became
clear in 2000 that many of his articles
about Hollywood celebrities contained
fictitious quotations.

Although differing with regard

to scope and consequences, both exam-
ples demonstrate that the identity of liter-
ary journalism is the product of an ongo-
ing public negotiation about what jour-
nalistic storytellers may or may not do.
While challenging the standards of main-
stream journalism has become a trade-
mark of many German literary journal-
ists, public controversy about their work
can be regarded as a pivotal element that
helps literary journalism define itself.

The case of René Pfister is a sim-
ilar example. The key facts are as follows:
On 16 August 2010 Pfister published a
four-page article under the title, “At the
Control Board” (“Am Stellpult”), in the
weekly magazine Der Spiegel. It was a
well-written psychological portrait of the
German politician Horst Seehofer, a
Christian democrat who has been acting
as minister-president of Bavaria since
2008. One of the strengths of the text was
its carefully composed scenic introduc-
tion, in which Pfister describes Seehofer’s
affection for his Märklin H0 1:87 scale
model railway set up in the cellar of his
holiday house in Scham-haupten.
Seehofer has been working on this rail-
way for years, adding models of many of
the cities
and train
stations
which were
important
in his politi-
cal career.
He also
crafted little
figurines of
the people
that sur-
round him,
even of the
German
chancellor.
Pfister
notes: “As of
late, Angela
Merkel also

German literary
journalism includes actors

who challenged
the ethics of professional

news work
RESEARCH
NARRATIVE

CONTROVERSY AS LITERARY JOURNALISM’S DEFINING ELEMENT
The Nannen Award scandal and its impact on journalistic storytelling in Germany.
By Tobias Eberwein, Technischen Universität Dortmund (Germany)

Continued on next page

THE HENRI, THE MODERNISTIC
SCULPTURE THAT IS GIVEN TO
THE WINNER OF THE PRESTIGIOUS
NANNEN PRIZE.
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has her place in Seehofer’s cellar. He con-
templated for a long time where to put
the chancellor. Then, a few months ago,
he cut out her portrait photograph and
scaled it down, then glued it to a plastic
figurine and placed it into a diesel loco-
motive. From that time on, even the chan-
cellor does her laps on Seehofer’s rail-
way.”

Pfister used the introductory
scene as a metaphor that set the tone for
the whole text. He interpreted Seehofer as
a man greedy for power and who liked to
control his colleagues and opponents as if
they were string puppets: “In [his cellar
in] Schamhaupten, Seehofer has shaped a
world after his own will, he stands there
at the control board, and the figurines on
the trains start moving when he issues the
command. It is a place where Seehofer’s
ludic drive mates with his lust for control.
In his case, this does not result in a fortu-
nate alliance.”

So far, so good.
Nine months passed after the

publication of the text—until Pfister
received the Henri Nannen Award for
best reportage for this very text. For a
young reporter like Pfister, this decoration
was a remarkable privilege. There is no
question that the Henri Nannen Award is
considered the most important and presti-
gious award for reportage journalism in
Germany. Every year it is celebrated with
a huge gala that many observers compare
to the Oscars ceremony.

And it was during this ceremony,
on stage, that Pfister was questioned by
the gala host about his method of inquiry,
particularly about how he managed to get
into Seehofer’s cellar. To the amazement
of the gala guests, Pfister answered quite
frankly, saying that he had never been in
that cellar. Three days later, as a reaction
to this revelation, the jury decided that
Pfister would have to return his
“Henri”— a measure that was unprece-
dented in the long history of the Nannen
Award.

What is interesting about this
case, from a deliberative point of view, is

the fact that it triggered a huge amount of
public debate and media coverage, both
in the days after the ceremony as well as
after the revocation. Many observers
talked about a “scandal.” The daily Bild
even coined the term “Märklin-Gate.” 

For a researcher, of course, this
abundance of oral and written statements
is a real treasure. I decided to evaluate
this source material with the help of a dis-
course analysis, trying to identify the
dominant frames of interpretation of this
scandal. In addition, I also conducted 12
problem-centered interviews with practi-

tioners of narrative journalism. With their
help I wanted to find out how much do
these events impact journalistic story-
telling in Germany? And what does this
tell us about the state of German literary
journalism?

The analysis shows that there are
two dominant frames of interpretation:
On the
one
hand,
there are
those
commen-
tators
who con-
demn
Pfister’s
text as
deficient.
This
coincides
with the
assess-

ment of the jury after the award ceremo-
ny. When the jury revoked the prize, it
stated that readers of the text would get
the impression that the introductory
scene is based on the author’s own per-
ception—which was not the case, as we
learned. Moreover, it argued: “The credi-
bility of a reportage makes it necessary to
reveal whether narrations derive from the
individual observation of the author—or
from other sources, which need to be
named then.” As Pfister did not reveal his
sources for the incriminated passage, crit-
ics accused him making up facts.

Or as Stephanie Nannen, the
granddaughter of Henri Nannen, put it:
“The reportage . . . is not authentic.
Because the author did not write down
what he saw. Because he did not see any-
thing . . . Pfister’s text is a deception of
truth, it betrays everything that journal-
ists at least pretend to believe in.”

These are harsh accusations, of
course. But there were other observers
who offered a completely different inter-
pretation: They acknowledged that Pfister
had in fact gathered his information in a
very thorough manner. He had conducted
numerous interviews with Seehofer and
his staff over the last years, and he had
also talked to a Der Spiegel colleague who
had been in the cellar himself. In addi-
tion, Pfister asserted that he had seen a

The group
photograph of the 

jury and 
nominees for the Nannen

was soon defaced

Continued on next page
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photo of the model railway. In other
words, the facts behind the story are
uncontested.

Ariel Hauptmeier, a colleague
from Geo magazine, noted that, even if
Pfister does not reveal his sources, there is
no passage in the text in which he explic-
itly claimed to have stepped down into
Seehofer’s cellar. Moreover, he indicated
that the technique of scenic reconstruction
was commonplace in German reportage
journalism. Or as the  Der Spiegel news-
room explained in a joint statement:
“Every reportage is not only based on

experience but also on inquiries and read-
ings.” If Pfister committed a mistake, then
it was his lack of transparency. Frank
Schirrmacher from the daily Frankfurter
Allgemeine Zeitung said that Pfister should
have made his sources clear— a mere
“technical mistake” in his view. And the
revocation of the prize was too harsh a
sanction. The columnist Harald
Martenstein said: “The revocation of an
award is a pathetic act that inverts a trib-
ute into its opposite, into a public vilifica-
tion—and the author Pfister did not
deserve this.”

These are, it seems to me, the
dominant frames of interpretation. A con-
sensus is still not in sight, even more than
one year after the event. Therefore it is
probably still too early to say what the
long-term effect of this controversy will
be.

However, without taking sides
for either of the groups of commentators,
I believe that the discussion is a clear evi-

dence for a certain unstableness of the
norms of journalistic storytelling.
Obviously, there is some discomfort with
the particular type of reconstructive
reportage which is dominant in many
German magazines at the present time.
This type of reportage tends to polish the
narration, sometimes in order to stress
certain topical aspects, sometimes for aes-
thetic reasons only. Through dramaturgi-
cal culmination, it wants to lure the read-
er into the story. But at the same time it
tends to stage a reality that in many
instances is debatable.

From my interviews, I was inter-
ested to discover that many German liter-
ary journalists are fed up with this over-
dramatizing type of journalistic story-
telling. Instead, they plead for a journal-
ism that goes back to the roots. As
Wolfgang Michal put it: “Let’s put an end
to the overexpansion of classical cate-
gories. Let’s get back to our core busi-
ness.”

If you read it like this, the con-
troversy about René Pfister is an impor-
tant and a serious debate. It clearly goes
beyond the technical question of how to
indicate the sources of a journalistic text.
And it clearly goes beyond René Pfister,
who is nothing more than a pawn sacri-
fice in this story. It is a debate about the
reliability of journalistic storytelling
which touches the core of the profession.
It may also be a debate about the future
identity of literary journalism. And, at
least if you take the German case, that
future is still unsettled.    ©

AUTHOR’S NOTE
For further sources, see the reader, Die
Debatte um den Henri-Nannen-Preis 2011, a
collection of German-language essays
and articles that discuss the Nannen
Award Scandal, compiled and repub-
lished online by the Reporter Forum. The
url is: <http://www.reporter-forum.de/
fileadmin/pdf/Diverse_andere_Texte/Re
ader_Pfister-Diskussion.pdf>. The reader
also contains the original version of René
Pfister’s reportage “Am Stellpult.”

René Pfister
is really

nothing more than a
pawn sacrifice

in this particular story

CONTROVERSY Continued from previous page AMERICAN PERIODICALS
JOURNAL SEEKS ESSAYS
AND REVIEWS 
American Periodicals, the journal of the
Research Society for American Periodicals,
invites ongoing submissions for the three pri-
mary features in the journal: scholarly essays,
book reviews and “From the Archives.”

Scholarly essays may treat any aspect of
American periodicals—magazines, newspapers
and other periodical publications—from the
beginning of American culture to the present.
Submissions that treat such topics as the edito-
rial policy, financing, production, readership,
design, illustration and circulation of one or
more periodicals are welcome, as are those
that explore the position of American periodicals
within the broader culture. In particular, we wel-
come articles that, like the periodicals them-
selves, cross the boundaries of several disci-
plines and explore the complex ways that peri-
odicals have shaped, and have been shaped by,
American culture. Essays should conform to the
16th edition of the Chicago Manual of Style, be
typewritten, double-spaced (including quota-
tions and notes), and be roughly limited to
7,500 words, inclusive of notes. Submissions
are only accepted electronically as email
attachments (in Microsoft Word only) at <amer-
icanperiodicals@gmail.com>. Electronic sub-
missions will receive electronic reports. Also,
with all submissions, please include a brief bio-
graphical statement specifying academic affilia-
tion and scholarly activities in the field of peri-
odical studies. Book reviews must contain the
author's complete name and full publication for
the book being reviewed, including full title,
place of publication, publisher, date of publica-
tion, ISBN and price of clothbound and paper.

Past items for the "From the Archives"
department have provided selected periodical
excerpts, accompanied by a brief explanatory
essay. Submissions must focus on original, pri-
mary source material as it appeared in publica-
tion during the era. The journal will also accept
submissions addressing unpublished archival
manuscripts (e.g., letters, editorial notes and
other documents) of cultural or literary impor-
tance in terms of periodical studies.

For additional information, please visit the
journal’s web site, <http://www.amperiodicals.
org> or the web site for the Research Society
for American Periodicals at <http://www.period-
icalresearch.org>. Please also feel free to con-
tact the co-editor, Cynthia Patterson, at <cpat-
terson@usf.edu>.
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One class I wear overalls (Let Us
Now Praise Famous Men). For
another class I wear a tuxedo

(Radical Chic & Mau-Mauing the Flak
Catchers). As a group, we read aloud or
read silently. We hear authors read

aloud—in person
or via YouTube,
cassette tapes,
iTunes, compact
discs or Skype. We
look at pho-
tographs projected
on a screen and
from the Web. We
watch movies. We
look at postcards.
We listen to author
interviews. I pass
around a giant rock
for students to hold
and to answer:

What is the weight of the story we have
read? Where resides surprise? 

We go outside to find sycamore
leaves, pine needles or oak leaves on the
grass of nearby Peace Park. One day soon,
we will role-play British murder ballads
and make connections with literary jour-
nalism about murder.

I teach a graduate-level class
called Literature of Journalism. Another
Missouri Journalism School professor,
Mary Kay Blakely, and I swap teaching
this. There is another, somewhat similar
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class, for undergraduates, but we do not
teach that.

Often, I approach our class in a
tactile, kinetic manner. Above all, I realize
that the classroom is a dramatic venue.
Great literary journalism embodies
drama, sometimes bold, sometimes quiet.
The same goes for the classroom.

By teaching Literature of
Journalism, I follow in a formidable teach-
ing ancestry: Mizzou legends Don Ranly,
John Merrill and Pulitzer Prize winner
Frank Luther Mott. They defined
Literature of Journalism in their ways. My
focus is great journalism and essay writ-
ing, principally by English-language prac-
titioners, from the end of the 19th Century
to the present. I encourage my students to
stretch their boundaries. So we may read
W. E. B. DuBois, Luis Rodriguez or Gloria
Steinem. They write, read, think about
and make presentations on the usual and
unusual suspects: Chuck Klosterman,
Kathleen Norris, David Foster Wallace,
Ariel Levy, Joan Didion, Henry Miller,
Frederick Wiseman, Ruben Salazar, Nellie
Bly, Ida Barnett-Wells, Mary Ellen Mark or
Diane Arbus.

Because we are in the middle of
the middle of the United States, we use
Skype to chat with literary journalists.
Sometimes we get them to visit us in fly-
over country: Tom Junod, Mike Sager or
Mark Kramer. We can visit with journal-
ists of other eras by reading them aloud.

LITERARY JOURNALISM CLASSROOM AS A DRAMATIC VENUE
Create a stage on which both you and your students can become more engaged.
By Berkley Hudson, University of Missouri (U.S.A.)

When James Agee writes about the terri-
tory of overalls, in Let Us Now Praise
Famous Men, he takes 1,300-plus words,
including a mention of the “blues of
Cézanne.” I illustrate that blue with my
overalls.

I have students read aloud
Agee’s words so we can see how they feel
to be spoken and how they feel to be
heard aloud. We slow down, to think
deeply about reporting and photograph-
ing for Fortune magazine in 1936 in Hale
County, Alabama. We taste the dialogue,
feel the sense of place, hear the news,
smell the characters, experience the struc-
ture of sentences, paragraphs, sections,
and the beginnings, middles and ends of
stories.

We move away from and then
back again into a texting, tweeting,
Facebooking world. We settle into lan-
guage, images, the world advocated by
poet and physician William Carlos
Williams who in 1927 and in “Paterson”
wrote: “No ideas but in things.“

On class days when we talk
about Walker Evans, I lay out,
Montessori-style, postcards with Evans’s
photographs. These go at each place
where a student sits. I do this before they
arrive in class. The images greet them,
providing something to puzzle over. On
other days, I put on the desks photogra-
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