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Ihope your summer has gone well. Or, if
you’re living in the southern hemi-
sphere, your winter has not been too

grueling (all that snow and cold down
there!).

My wife Laura and I packed our
daughter Justine off to McMaster Univ-

ersity yesterday.
The Queen Eliza-
beth Highway
from Toronto to
Hamilton became
nearly a parking
lot with its swell of
Labor Day week-
end travelers. The
going was slow,
and so, looking
around at who else
could be so foolish
to find themselves
stuck inside a tin

and plastic box on wheels, Justine began to
spot an inordinate number of vehicles con-
taining parents, older kids and enough
belongings stacked to block a driver’s
rearview vision. I guess we’re not alone,
then. It’s the annual ritual, mom and dad
dropping the kid at the home-away-from-
home residence. And so tomorrow the
whole post-secondary education thing
begins for all of us in Canada, and
Wednesday it begins again for me specifi-
cally with my first class.

The IALJS was well represented at
the recent annual meeting of the
Association for Education in Journalism
and Mass Communication on 8-11 August
at the Renaissance Hotel in Washington,

D.C. The IALJS seminar, “Taking the
Marks Off: Literary Journalism and
the Politics of Transparency,” ran on
Sunday (see Page 18 inside). Our col-
league, Josh Roiland of Notre Dame
University (U.S.A.), deserves all the
credit for masterfully organizing the
day’s activities, as well as for getting
everyone together for a lovely dinner
at the “701” Restaurant the night
before.

My wife Laura managed to
drag me out to an estate in
Georgetown called Dumbarton Oaks.
I say dragged because the idea of wan-
dering around a rich family’s
grounds in 95-degree (35 C) heat was
not exactly tantalizing. But our archi-
tect neighbor had recommended it,
and she was right: The terraced gar-
dens—each one with a different
design and theme—recess down a
ravine that eventually gives way to
public park grounds. It was spectacu-
lar. And visiting Frank Lloyd
Wright’s Fallingwater House in west-
ern Pennsylvania on the way back to
Canada placed a thick impasto of
jaw-dropping, to-be-inside-it-is-to-
truly-understand-its-genius senti-
ments on top of that spectacular. 

All of us at IALJS would like
give Josh a big thanks
for his hard work, as
well as all of the partici-
pants. But especially a
thank-you to Fred
Williams, the confer-
ence/meetings man-
ager of AEJMC. Fred
has been an avid supporter of IALJS
for a long time now, mainly because
of the international dimension of our
membership. Fred loves the fact that
folks from abroad see fit to come to
AEJ meetings to populate our ses-
sions. Many thanks, Fred. ©

FUTURE IALJS 
CONFERENCE SITES 
The following future IALJS convention
venues are confirmed and/or planned:

IIAALLJJSS--99:: American University of Paris,
Paris, France,15-17 May 2014.

IIAALLJJSS--1100:: University of St. Thomas,
St. Paul, Minnesota, U.S.A, 7-9 May 2015.

IIAALLJJSS--1111:: Pontifícia Universidade
Católica do Rio Grande do Sul, Porto
Alegre, Rio Grande do Sul, Brazil 19-21
May 2016).

IIAALLJJSS--1122:: Universitat de Barcelona,
Barcelona, Spain, 11-13 May 2017 (pend-
ing).

IIAALLJJSS--1133:: Brock University, St.
Catharines, Ontario, Canada, 17-19 May
2018 (pending).

IIAALLJJSS--1144:: University of Nova Gorica,
Slovenia, 9-11 May 2019 (pending).

DEADLINE FOR 2013
CONFERENCE SET 
Submissions for IALJS-9 at the American
University of Paris, France in May 2014 are
due on 11 DDeecceemmbbeerr 22001133. This due date
applies to research paper submissions,
works in progress and panel proposals.
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BACK TO SCHOOL, IN
MORE WAYS THAN ONE
A great way to ring in autumn.

By Bill Reynolds,
Ryerson University (Canada)

FRED WILLIAMS
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2014 ANNUAL CONFERENCE IN PARIS
The City of Lights is incomparable when it comes to attractions.

By Lauren Elizabeth Lindstrom, Northwestern University (U.S.A.)

Paris is home to not only centuries of
rich history, but also some of the
most recognizable buildings and

attractions in all of Europe. There are end-
less opportunities to experience “The City
of Light.” Whether arriving for the first

time or returning
as a regular, the
city’s most famous
major attractions
won’t disappoint.

THE EIFFEL
TOWER
Perhaps the most
famous site in all
of Paris, the Eiffel
Tower is often the
first stop for those
visiting the city.
The tower was
built as the

entrance to the 1889 World’s Fair and
named after engineer Gustave Eiffel. At
324 meters (1,063 feet) it was the tallest
man-made structure until bested by New

York City’s
Chrysler
Building.
Visitors can
look out
from three
levels for a
scenic view
or eat at
restaurants
on the first

and second tiers.
With its distinctive
shape and lattice
exterior, the tower
has become a sym-
bol for the city of
Paris and country
of France alike. 

ARC DE 
TRIOMPHE
Another recogniz-
able shape in the
Paris skyline is the
Arc de Triomphe, a
50-meter (164 ft.)
arch that stands at the center of the Place
Charles de Gaulle. Ordered in 1806 by
Napoleon and completed in 1836, the
monument honors those who fought at
died in the French Revolution and the
Napoleonic Wars. Names of victorious
generals and their battles are inscribed on
the monument. In the underground vault
lies the Tomb of the Unknown Soldier
from World War I, another testament to
those who served for France. Every
evening since 1923, a commemorative
torch is lit to ensure that the fallen are not
forgotten.

NOTRE-DAME CATHEDRAL
Notre-Dame Cathedral, named for “Our
Lady of Paris” is a site steeped in history.
Construction began in 1163 and took
more than a century to complete. The
church celebrated its 850th birthday in

CITY
SIGHTS

2012 and is seen as an excellent example
of French gothic architecture. True to its
name, more than 35 representations of the
Virgin Mary can be seen throughout the
cathedral. The church is open seven days
a week for visitors, who can attend Mass
and tour the cathedral tower and the trea-
sury. 

NO CITY SHINES LIKE PARIS AT NIGHT, WHICH IS ONE
EXPLANATION FOR THE HONORIFIC,

“THE CITY OF LIGHT.” AMONG THE MUST-SEE 
SIGHTS ARE THE TOUR EIFFEL (ABOVE),

NAPOLEON’S MONUMENT TO LA GLOIRE (TOP)
AND THE CITY’S HIGH GOTHIC 

MASTERPIECE, THE CATHERDRAL OF 
NOTRE-DAME (RIGHT).

IIAALLJJSS--88 CCOONNFFEERREENNCCEE SSCCHHEEDDUULLEE SSUUMMMMAARRYY

WWeeddnneessddaayy,, 1144 MMaayy 22001144

Session 0 16.00 – 18.00  Executive Committee Meeting

TThhuurrssddaayy,, 1155 MMaayy 22001144

Sign in       8.00 –   9.00  Pick up conference materials
Session 1 9.00 –   9.15  Welcome and Introduction
Session 2 9.15 – 10.45  Work-in-Progress Session I 
Session 3 11.00 – 12.00  Keynote Speech 
Lunch 12.00 – 13.15
Session 4 13.15 – 14.45  Research Paper Session I
Session 5 15.00 – 16.30  Work-in-Progress Sessions II and III
Session 6 16.45 – 18.15  Panel I (Conference Host’s Panel) 
Session 7 18.30 – 20.00  Conference Reception

FFrriiddaayy,, 1166 MMaayy 22001144

Session 8 7.30 –  8.30  Breakfast for Your Thoughts (free to students)
Session 9     9.00 – 10.30  Work-in-Progress Sessions IV and V
Session 10  10.45 – 12.15  Panel II (President’s Panel)
Lunch 12.15 – 13.30
Session 11  12.15 – 13.30  Working Lunch: LJS Staff Meeting
Session 12  13.30 – 15.00  Research Paper Session II
Session 13  15.15 – 16.45  Panels III and IV
Session 14  17.00 – 18.00  President’s Address & Annual Business Mtg
Session 15  19.00 – 21.00  Conference Banquet (per reservation)

SSaattuurrddaayy,, 1177 MMaayy 22001144

Session 16   9.00 – 10.30  Work-in-Progress Session VI and Panel V
Session 17 10.45 – 12.15  Panels VI and VII
Session 18 12.30 – 13.00  Closing Convocation
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HOST CITY Continued from previous page

TWO OF PARIS’S FAVORITE PLACES TO 
SOAK UP THE CITY’S AMBIENCE: 
ON THE STEPS IN FRONT OF SACRE COEUR (ABOVE)
AND THE OPEN PLAZA THAT 
ABUTS THE FUTURISTIC CENTRE PONPIDOU (BELOW). 

THERE ARE THOSE WHO ARGUE THAT THE LOUVRE
(BELOW) IS THE CROWN JEWEL OF PARIS. 

A FORMER ROYAL PALACE, IT CEARLY IS ONE OF 
THE WORLD’S GREATEST MUSEUMS. 

NO TRIP TO PARIS WOULD BE COMPLETE 
WITHOUT  A VISIT.

SACRÉ-COEUR
The Sacré-Coeur, or Basilicia of the Sacred
Heart, is another stop to experience the
Roman Catholic Church’s rich history in
Paris. It is located at the top of the highest
point in the city, at the butte Montmarte
and is accessible by bus. The basilica was
consecrated in 1919 after World War I and
is considered a “minor basilica” in
Church status. 

THE LOUVRE
Visitors will be in good company if they
discover the Louvre Museum. With 8 mil-
lion annual visitors, it is the world’s most
visited museum—and with good reason.
The Louvre is home to nearly 35,000
objects, including Leonardo da Vinci’s
famous “Mona Lisa”
and the “Venus de
Milo” sculpture. Unlike
most museums, the
exterior also draws vis-
itors. The Louvre
Pyramide sits at the cen-
ter court of the palace
and forms the public
entrance of the muse-
um. The glass and
metal structures, one
large and three small,
were designed by I.M.
Pei and completed in
1989, adding to the sto-
ried museum. One of
the world’s cultural
treasures, the Louvre is
open every day of the
week but Tuesday for
visitors.

THE POMPIDOU CENTRE
The Centre Georges Pompidou is a com-
plex that is home to both the Bibliothèque
(public library), the National Museum of
Modern Art and the IRCAM, an institute
that studies music and acoustic research.
A notable attraction is Horizontal, by
Alexander Calder, a freestanding, 25-ft.
sculpture that sits in front of the center.
Thanks to the imagination of building’s
architect, Renzo Piano, the Pompidou was
one of the very first public buildings to
establish the “inside out” form of archi-
tecture. With a playfulness that catches
the eye, the building’s utilities—painted
in bold primary colors—are prominently
placed on the center’s exterior. The is also
an open plaza that attracts buskers and
their audiences. Inside, the museum is the
largest for modern art in Europe. It
opened in 1977 and has had more than
150 million visitors.

There you have it. Paris, in all its
beauty, awaits with its charms. It is yours
to enoy.    ©
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Continued on next page

CALL FOR PAPERS
International Association for Literary Journalism Studies

“Literary Journalism: Local, Regional, National, Global”
The Ninth International Conference for Literary Journalism Studies (IALJS-9)

The American University of Paris
Department of Comparative Literature and English / Department of Global Communications

Paris, France

15-17 May 2014

The International Association for Literary Journalism Studies invites submissions of original
research papers, abstracts for research in progress and proposals for panels on Literary 
Journalism for the IALJS annual convention on 15-17 May 2014. The conference will be held at
the American University of Paris in Paris, France.

The conference hopes to be a forum for scholarly work of both breadth and depth in the field of
literary journalism, and all research methodologies are welcome, as are research on all aspects of
literary journalism and/or literary reportage. For the purpose of scholarly delineation, our 
definition of literary journalism is "journalism as literature" rather than "journalism about
literature." The association especially hopes to receive papers related to the general conference
theme, “Literary Journalism: Local, Regional, National, Global." All submissions must be in 
English.

The International Association for Literary Journalism Studies is a multi-disciplinary learned 
society whose essential purpose is the encouragement and improvement of scholarly research 
and education in Literary Journalism. As an association in a relatively recently defined field of
academic study, it is our agreed intent to be both explicitly inclusive and warmly supportive of a
variety of scholarly approaches. 

Details of the programs of previous annual meetings can be found  at:
http://www.ialjs.org/?page_id=33
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Continued on next page

CALL FOR PAPERS Continued from previous page

I. GUIDELINES FOR RESEARCH PAPERS

Submitted research papers should not exceed 7,500 words, or about 25 double-spaced pages, plus
endnotes. Please regard this as an upper limit; shorter papers are certainly welcome. Endnotes
and bibliographic citations should follow the Chicago Manual of Style. Papers may not be
simultaneously submitted to any other conferences. Papers previously published, presented, 
accepted or under review are ineligible. Only one paper per author will be accepted for 
presentation in the conference’s research sessions, and at least one author for each paper must be
at the convention in order to present the paper. If accepted, each paper presenter at a conference
Research Session may be allotted no more than 15 minutes. To be considered, please observe the
following guidelines:

(a) Submission by e-mail attachment in MS Word is required. No other format or faxes
or postal mail submissions will be accepted.

(b) Include one separate title page containing title, author/s, affiliation/s, and the address, 
phone, fax, and e-mail of the lead author. 

(c) Also include a second title page containing only the paper’s title and the paper’s abstract. 
The abstract should be approximately 250 words in length.

(d) Your name and affiliation should not appear anywhere in the paper [this information will
only appear on the first title page; see (b) above].

II. GUIDELINES FOR WORK-IN-PROGRESS PRESENTATIONS (ABSTRACTS)

Submitted abstracts for Work-in-Progress Sessions should not exceed 250 words. If accepted, 
each presenter at a conference Work-in-Progress session may be allotted no more than 10 
minutes. To be considered, please observe the following guidelines:

(a) Submission by e-mail attachment using MS Word is required. No other format or 
faxes or postal mail submissions will be accepted.

(b) Include one separate title page containing title, author/s, affiliation/s, and the address, 
phone, fax and e-mail of the lead author.

(c) Also include a second page containing only the work’s title and the actual abstract of the
work-in-progress. The abstract should be approximately 250 words in length.

III. GUIDELINES FOR PROPOSALS FOR PANELS

(a) Submission by e-mail attachment in MS Word is required. No other format or faxes
or postal mail submissions will be accepted. 

(b) Panel proposals should contain the panel title, possible participants and their affiliation 
and e-mail addresses, and a description of the panel’s subject. The description should be
approximately 250 words in length.

(c) Panels are encouraged on any topic related to the study, teaching or practice of literary 
journalism. See http://www.ialjs.org/?page_id=21.
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IV. EVALUATION CRITERIA, DEADLINES AND CONTACT INFORMATION

All research paper submissions will be evaluated on originality and importance of topic;
literature review; clarity of research purpose; focus; use of original and primary sources and how
they support the paper’s purpose and conclusions; writing quality and organization; and the
degree to which the paper contributes to the study of literary journalism. Similarly, abstracts of
works-in-progress and panel proposals will be evaluated on the degree to which they contribute
to the study of literary journalism. All submissions will be blind-juried, and submissions from
students as well as faculty are encouraged.

Please submit research papers or abstracts of works-in-progress  presentations to:

Prof. Isabel Meuret, Université Libre de Bruxelles (Belgium)
Research Chair; e-mail: <imeuret@ulb.ac.be>

Please submit proposals for panels to:

Prof. Rob Alexander, Brock University (Canada)
Program Co-Chair; e-mail: <ralexand@brocku.ca>

Deadline for all submissions: No later than 1 December 2013

For more information regarding the conference or the association, please go to 
http://www.ialjs.org or contact:

Prof. Bill Reynolds, Ryerson University (Canada)
IALJS President; e-mail: <reynolds@ryerson.ca>

Prof,. Norman Sims, University  of Massachusetts – Amherst (U.S.A.)
IALJS First Vice President; e-mail: <sims@honors.umass.edu>

Prof. Isabel Soares, Universidade Técnica de Lisboa (Portugal)
IALJS Second Vice President; e-mail: <isoares@iscsp.utl.pt>

Prof. David Abrahamson, Northwestern University (U.S.A.)
IALJS Secretary; e-mail: <d-abrahamson@northwestern.edu>

Prof. Alice Trindade, Universidade Técnica de Lisboa (Portugal)
IALJS Immediate Past President President; e-mail: <atrindade@iscsp.utl.pt>

Prof. John S. Bak, Nancy-Université (France)
Founding IALJS President; e-mail: john.bak@univ-nancy2.fr>

CALL FOR PAPERS Continued from previous page
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2014 IALJS CONVENTION REGISTRATION FORM
15-17 May 2014

American University of Paris
Department of Comparative Literature & English / Department of Global Communications, Paris, France

1.a. PRE-REGISTRATION FEES (MUST BE POSTMARKED ON OR BEFORE 31 MARCH 2014)
Please indicate
the applicable
amounts:

Current IALJS Member – $120 (rate for those already having paid their 2014 dues)

Current IALJS Member retired – $100 (rate for those already having paid their 2014 dues)

Student with research paper on program – $30 (Includes a one-year IALJS membership)
Student without paper on program – $60 (Includes a one-year IALJS membership)

Non-IALJS member – $170 (Includes a one-year IALJS membership)
Spouse/Partner – $50 (This fee is required only if a spouse will be attending scheduled research sessions and/or panels)

1.b. REGISTRATION FEES POSTMARKED AFTER 31 MARCH 2014
(Note: Meals & special events may not be available to those who register after 31 March 2014)

Current IALJS Member – $155 (rate for those already having paid their 2014 dues)
Current IALJS Member retired – $135 (rate for those already having paid their 2014 dues)

Student with research paper on program – $65 (Includes a one-year IALJS membership)
Student without paper on program – $95 (Includes a one-year IALJS membership)

Non-IALJS member – $205 (Includes a one-year IALJS membership)

Spouse/Partner – $85 (This fee is required only if a spouse will be attending scheduled research sessions and/or panels)

1.c. ON-SITE REGISTRATION – $180 for IALJS members, $230 for non-members (includes a one-year
IALJS membership). NOTE: Meals & special events may not be available to those who register on site.

2. SPECIAL EVENTS:
Please indicate the number of meals required next to each item below

Number of meals needed: Regular Vegetarian
"Breakfast for Your Thoughts" (Friday morning) Number attending x $20*

Conference Banquet (Friday evening) Number attending x $60

*NOTE: Breakfast on Friday is FREE to students, who, in a collegial IALJS tradition, have a chance to present their work and career goals to the IALJS's faculty members.

Make registration checks payable to “IALJS” TOTAL ENCLOSED:

Please return completed form
with a check or bank transfer
payable to “IALJS” to >>>

To register on-line via PayPal,
see “Conference Payments” at
WWW.IALJS.ORG

BILL REYNOLDS,
IALJS President
School of Journalism
Ryerson University
350 Victoria St.,
Toronto, Ontario M5B 2K3
CANADA
Tel: +01-416-979-5000 x6294
Fax: +01-416-979-5216
reynolds@ryerson.ca

For a reservation at the convention hotel,
More information will be forthcoming shortly

3. REGISTRATION INFO
Name:
Address/Department

School/University
City, State, Zip, Country

Phone

E-mail Address
Name of Spouse (if attending)
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Peter Lang Publishing Broadway, New York, NY 10006
(800) 770-5264, customerservice@plang.com

$46.95 (paper), ISBN 978-1-4331-1867-8
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LITERARY JOURNALISM IN POLAND
The difficult legacy of Ryszard Kapuscinski’s books.

By Mateusz Zimnoch, Jagiellonian University in Kraków (Poland)

Whenever Polish literary journal-
ism is considered, the name of
Ryszard Kapuscinski takes the

first and the last place alike. Despite the
fact that more and more contemporary
Polish nonfiction works are  appearing in

English, his
works are still the
only reportage-
related texts that
most foreign
scholars to study.
Interestingly, the
situation is not
too different in
Poland also.

Kapuscinski
has become an
icon of Polish lit-
erary journalism,
and almost every
Polish nonfiction

writer admits being influenced by his
methods and books. 

Beyond the above declarative
statements, however, there is a great tradi-
tion of creative nonfiction in Poland, start-
ing somewhere around the late nineteenth
century in the fictional novelty. The first
influential prefigurations of the literary
reportage appeared on the margins of
positivist novels of writers like Henryk
Sienkiewicz, Wladyslaw Reymont or
Stefan Zeromski who could undoubtedly
be compared with novelists such as Victor
Hugo, Stendhal or Émile Zola. A political,
journalistic, or social activity allowed
many of them both to deepen their impact
on the non-artistic cultural areas and
sharpen their sensitivity towards the non-
artistic narrative techniques. This conse-
quently must have resulted in the imma-
nent heterogeneity of the Polish literary
reportage which paradoxically appeared
primarily not as a pure manifestation of
the certain genre but as a hybrid of the
positivist novel, modernist journalism, lit-
erary essay and traditional Polish drawn-
out-story (a unique Polish genre usually
compared to the Russian skaz). This for
example has allowed Polish scholars to
classify Zeromski’s Inter Arma published
in 1920 as a “poetic reportage” despite the

fact that an ordinary reportage had not
appeared in that time yet.

The precursor of Polish literary
reportage was Melchior Wankowicz with
his book, In Churches of Mexico (1927),
which was to become the first to explicitly
evoke that very term. Proclaimed “the
father of the Polish reportage,” Wanko-
wicz not only developed this genre but
also delineated a complex theory—one
that anticipated many later concepts of
the American New Journalism. His best
known mosaic theory, for instance, explains
that the preparation of literary reportage
resembles the assembling a patchwork of
factual components; as a result, a narra-

tive is like a mosaic, who compnent
stones necessarily reflect their natural
tone. Significantly, it is not about referring
to ready-made characters in the reality—
but rather about creating a subjective fig-
ure entwined from a multitude of factual
elements which will allow the writer to
represent one essential truth instead of a
dozen of literal truths. This may
explain why Wankowicz insisted
on introducing so many fictional
characters in his books, trying to
integrate people’s fortunes into a
pars pro toto generalization.

Notwithstanding, many
journalists accused Wankowicz of
fabulating (in Robert Scholes’s
words), fictionalizing and some-
times even lying in his narratives.
But nevertheless his genre model
has preserved, and it still remains
tvery influential. 

Both Modernist and con-
temporary writers are evidently

AROUND THE
WORLD

inspired by his
work, often ref-
erencing his the-
oretical postu-
late of depicting
a complex cul-
ture or tackling
a social problem in the belletristic fashion.
For example, Maciej Wasilewski, in the
book entitled The Queen Arrives Tomorrow
(2013), has used the figure of metonymy
for surrogating the actual autochthons of
the Pitcairn Island with their schematic
silhouettes; it is apparent that his objec-
tive was to try to emphasize the social
relations that he particularly wanted to
focus on—rather than reporting on actual
ones.

Apparently the Polish literary
reportage is developing within the
boundaries marked out by Wankowicz.
Even Kapuscinski did not break out of
this genre model. Instead, he succeeded
in making almost perfect use of it.
However, Polish nonfiction writing is
gradually gaining dominion over pure
fiction; hence, a thorough scrutiny of liter-
ary journalism in Poland is clearly becom-
ing a challenging endeavor. Even narra-
tives that cannot be immediately recog-
nized as literary reportage typically refer-
ing to the empirical world. So it is some-
thing of a dilemma in Polish literary jour-
nalism studies that more and more non-
fiction books are being considered in
terms of fictional literature rather than of
factual journalism at all.    ©

Polish
nonfiction writing is gradually

gaining dominion over
fiction; hence, the scrutiny of

literary journalism
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Abstract: Chronos and Kairos, the two conceptions of the
the ancient Greek about time, opened different paths in
the art of writing. This fact explains the chronicle muta-

tions during time. It acquired a singular shape in Brazil and
inspired journalists in one of the most creative phases of our
press. Analysis of a report published in 1966 in Realidade, the

magazine which changed the face of
Brazilian journalism.

The movement of the Earth follows evenly
for five minutes. But in five minutes of
Beethoven there are retardations, accelera-
tions, recoveries of what was left behind,
previews of themes that are going to appear
in the next moment; we’re talking about a
kind of time much more independent from
the external time
and that could have
never been even con-
ceived by less devel-
oped organisms.

—Ilya Prigogine

Today we’re going to remember a day
that never existed. But, before we do
that, we have to talk about a year

that actually existed. And 1966 not only
existed, in fact, but it was a very remark-
able year for Brazilian journalism. Bet-
ween 1964 and 1968, Brazil was in the first
period, not yet so hard, of a dictatorship which would last for
about two decades, leaving scars on the body and soul of differ-
ent generations. The militarism was in its initial phase, already
repressive, but not bloody yet. While we felt as if we were liv-
ing inside a dungeon, in most of western countries people were
living in a time of democracy and prosperity.

In the 1960s Brazil was going through a fast transfor-
mation. It was still an old fashioned country, in its capillary
channels, in the little towns and places of the hinterland, but the
winds of modernity were already coming from abroad and
blowing over the main cities. There was a real frisson in the
intellectual arena and the Arts. A strong cultural industry had
just been consolidated. Newspapers, magazines, new collections
were emerging in the magazine stands along the streets. The
work of the press was improving in a fast pace. It was the time
to renew concepts, although freedom was scarce and the jour-
nalists experienced a permanent tension in their offices.

One of those new publications was the magazine
Realidade (“reality”), released by Editora Abril in April 1966. The
cover of its first issue showed the soccer player Pelé smiling
above a busby, the black, hairy cap of the honor guard of the
queen of England, where the World Championship would take
place three months later, and turned out to be a very bad expe-

rience for the Brazilian team. The new magazine was different
from everything we had seen before. In fact, during its first
period, the golden age, Realidade could be considered a van-
guard publication even in the United States, the birthplace of
the New Journalism.

Among us, the magazine established the basis for
what we call today literary journalism. It introduced innova-
tions such as texts written in colloquial language and illustrat-
ed by sophisticated photographic essays. Realidade used to
publish articles at the same time deep and delightful, without
any trace of pretension. One of the peculiarities of the new
magazine was the innovative criteria to select its topics and the
use of literary techniques to explore them. One of those tech-
niques, for example, was the floating point of view in the nar-
rative, where the author goes back and forth between the roles
of an omnipresent witness and a participant of the facts. The

research could take one or two months, or
even more. The reporter used to dive into
the theme with an investigative and poetic
approach, like the modernist writers and
painters had done almost half a century
before, becoming a kind of explorer of the
inlands of Brazil. Also the journalists of the
earlier team of Realidade invited their read-
ers to rediscover the country as if both of
them—author and reader—were seeing it
for the first time, with the marveled eyes
of a stranger but also with the complicity
of people who are inside it, playing the
same game.

The 250,000 copies of the first issue of Realidade were
sold out in only one week. It was a remarkable achievement.
And that formula worked for at least four more years. The
magazine used to combine, in each of the issues, some polemi-
cal subjects from the international scene with immersions in
the everyday life of Brazil’s most remote places, where the
society remained almost stagnant, revealing those incredible
sceneries to the avid readers in the large cities. The arrival of
Realidade invested the journalist with an artist’s aura, or even
the one of a hero, in times when it was still possible to push a
dictatorship, in its mild phase yet.

The staff of Realidade worked in a building close to the
Memory Square, on the slope of the hill where the new part of
São Paulo’s downtown is located. The brain and the heart of
the biggest city of the country pulsed together in that region in
1966. The area around the aristocratic São Luís Avenue, whose
big apartments were occupied by intellectuals and emergent
stars of popular music, also concentrated the offices of the
most important newspapers and magazines, big movie the-
aters, hotels, the central library, steep escalators, dark panels
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where the news from all over the world
slipped in luminous stripes, night clubs,
little bars like Paribar and Jogral and
many others that attracted the new gener-
ation to the Metropole Gallery mall. In
that effervescent, cosmopolitan area of the
city, a few young journalists of Realidade’s
first staff, based on a high floor of a small
street named João Adolfo, had the pre-
cious opportunity to work side by side
with some of the stars of the Brazilian
press.

One of those young journalists
was José Carlos Marão, 25 years old at
that time. In early 1966, when the maga-
zine had just been released, he was given
a task in a distant place, Conceição do
Mato Dentro, in the State of Minas Gerais.
Marão flew to Belo Horizonte, and then
he rode a bus six hours to travel over 167
kilometers to a place where stone paved
streets and ancient houses dated from the
Gold Era in the 17th century. The small
place had perhaps half of the 18,000
inhabitants it has today.

Conceição do Mato Dentro had
been chosen very carefully in São Paulo,
in that noisy 12th floor room where
Realidade’s office was located, as a kind of
relic that could represent Brazil’s ancient
face that the magazine was looking for.
The reporter’s mission, it was hoped, was
to investigate the rhythm of life in such a
place.

Marão spent three weeks at
Conceição do Mato Dentro. He inter-
viewed people, listened to their stories,
immersed himself into the town’s routine,
participated in public and private meet-
ings, took part in serenades, masses,
applauded people, enjoyed sugar cane
brandies (cachaça), took notes and finally,
after he went back to São Paulo, wrote
about what he had seen there. The text,
entitled Nossa Cidade (“our town”), was
published in Realidade’s issue of May
1966.

In that text, which was certainly
delightful, Marão adopted a writing
method which was then common—a sort
of observation narrative where the infor-
mation was not the predominant factor.
Instead, the main goal was to show
events in a kind of impressionist configu-

ration. To put it another way, the intent
was for the diffuse images to serve to com-
municate the meaning of the story. The
information should be accurate but not
always objective. Based in that concept,
Marão adapted the events he had seen
during his three weeks in Conceição do
Mato Dentro to a much shorter time scale,
as if they had taken place in a single day.
On that presumable Saturday, the inhabi-
tants of the town look forward to an event
that the author, with great skill, keeps
hidden throughout his text.

The idea that the author is free to
change the time, space and narrative
structures was consolidated by the 19th
century novels, where the exposure of
facts should correspond to the reference

point. It appeared in literature on the
early 20th century and reached its peak
with the American writer William
Faulkner (1897-1962). 

In this new style of story-telling,
the most important thing was to know
how to create an atmosphere. In special cir-
cumstances, time and space are dissolved
in order to obtain something that is more
essential. The ambience is not only the
background, but comes to the front of the
stage and determines the fate of the
involved subjects. “Sertão [backwoods] is
this: You push it away, but suddenly it
comes to encircle you again by the sides.
Sertão is when you don’t expect it,” says
João Guimarães Rosa (1908-1967) in his
most celebrated book. Born in
Cordisburgo, another little town enfolded
in the central area of Minas Gerais State, .
Rosa declares: “Sertão is an enormous
waiting” (Rosa, 1982, p. 218). 

The freedom conquered by writ-
ers would contaminate the journalists

In other
words, he paid for having

created, with real
elements, a Saturday that

never existed

decades later. In Marão’s narrative, that
“enormous waiting” is directed to the rev-
elation of what will happen on that
Saturday, in Conceição do Mato Dentro.
But that fact becomes clear to the reader
only in the last paragraph of the text. The
surprise makes us feel, in our core, how
things happen in our country. Without
saying it openly, the author leads us to
think that the immense territory of 8.5
million square kilometers where we live is
also an “enormous waiting,” after all, and
it could confirm the ironical phrase, yet
not crazy, credited to the French president
Charles de Gaulle (1890-1970), who is said
to have stated: “Brazil is the country of
the future—and forever will be.” It is still
the Golden Era in the everyday life of
Conceição do Mato Dentro, in some way.
If Marão were to go back there today, he
would find twice as many inhabitants,
many cell phones, of course, but he prob-
ably would still get the same feeling he
had in 1966.

In that year, Realidade selected a
few narratives to compete for the presti-
gious Esso Prize for Journalism, which
since 1956 celebrates those who have a
good participation in the Brazilian media
each year. “Our City,” by Marão, was one
of the selected texts. The winner was
another journalist of Realidade. Marão was
told, in private, that his work would have
gotten the prize but it didn’t happen
because the jurors had considered it
“more a chronicle than a narrative .” In
other words, he paid for having created,
with real elements, a Saturday that never
existed.

II
The  1960s, as we’ve said, paved the way
for a new phase in the Brazilian press.
Half a century after those enlightened
years, today we have categories of think-
ing in much more diversified and flexible
ways than anyone could imagine while
having a drink at Jogral or Paribar. This is
also true for the art of writing. The label
Chronicle, which was supposed to prevent
the winning of the Esso Prize by Marão in
1966, now would be questionable if we
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take into consideration what we call
Literary Journalism. If imagination didn’t
reach the powerful, as the young people
in the 1960s dreamed, at least it has left
the dungeon.

So we can allow ourselves to do
an exercise of imagination. If we suppose
that the same text by Marão, “Our Town,”
was submitted to a chronicle competition
sponsored by Shell or Atlantic, in that
time, it probably would have been
refused under the pretext that it was a
narrative, a report, not a chronicle. It is
very different from the kind of texts that
the columnists usually present in newspa-
pers and magazines. In fact, it was not
easy to classify that text about Conceição
do Mato Dentro, just like many others
that Realidade published in its first phase,
before turning into a news magazine and
starting to degenerate. Those creative,
surprising texts didn’t fit any label, just
like what was happening with the music
composed by Astor Piazzolla (1921-1992)
in Argentina. He had reinvented the
tango and, for this reason, was refused by
the erudite musicians of Colón Theater as
well as by the traditional tangueros (“the
tango men”) that played in the nightclubs
of Corrientes Avenue. Both groups said no
to Piazzolla. It’s easier to act like this than
to consider crystallized concepts.

But let’s come back to our main
focus: the text published in Realidade (this
title suggests a real testimony) speaking
about a Saturday in Conceição do Mato
Dentro that never existed, indeed, but
could have existed. That episode in 1966
involving the report “Our City” gives us
the opportunity to reflect on textual gen-
res and on how to define, in theory, what
belongs to the area of the press and what
would be better allocated in the field of
literature. The chronicle, a transgenic kind
of text, defies the idea of a fixed limit
between the two fields. In order to under-
stand this phenomena, we should go back
in time to a period of over two millennia
ago and reach the source of Western cul-
ture, in Greece.

Our ancient masters, the Greeks,
had two notions of time, which were rep-
resented by different divinities: Chronos
and Kairos. The first one, Chronos, refers
to the calendar time, which is the same
for all of us. It’s the social time. It can be

counted and shared by everyone, because
it’s associated with the natural cycles and
the movement of the stars. 

The other notion of time, Kairos,
is not determined by external phenomena
but, on the contrary, it is linked to our
personal psychological states: joy, sadness,
pleasure, mourning, anxiety, discourage-
ment etc. It’s a subjective impression of
the duration of events, that changes from
one person to another and in different
moments of life according to our person-
ality and disposition of mind. We all
know, for instance, that solitude can’t be
measured with the same clock used for
good moments. And we also know that
the last minutes of a game “flow” at a dif-
ferent pace according to our preference
for the club that is winning or losing. 

If we compare the two Greek
concepts with our current environmental
condition, we could say that Chronos
expresses the number indicated on the
thermometer, while Kairos is our thermal
sensation. The latter also changes accord-
ing to humidity, wind and our personal
sensibility to the cold and heat. It’s not a
social reference, like Chronos, but an indi-
vidual one. And we obviously decide
which clothes to dress in according to our
sensation and not to the number we see
on the thermometer. It’s to say that Kairos
is more connected to the real life, just
because it transcends the calendar. It
expresses an undetermined gap of time
when something special happens.
Chronos is the time of the mind. Kairos is
the time of the heart.

The first of these two Greek
divinities, Chronos, was the source of our
usual notion of chronicle. It consists in a
narrative of the facts occurring in the visi-
ble world according to the lunar phases,
the seasons and the play of light and

shadow that we observe in each day of
our lives. Based on these references,
chroniclers registered, along the centuries,
the events that they considered relevant
to let us know about: birth, death, wed-
ding, war, feast, travel, disaster, agree-
ment, illness and discovery. The chronicle
was like an agenda. And according to that
concept the ancient scribes left it to their
followers, which are us, the journalists.

The chronicle in newspapers
appeared in Paris at the end of the 18th
century, just after the French Revolution.
It was a summary of the facts along the
week, exposed in a sequential form, fol-
lowing the pattern established since old
times. But here there was something new:
the chronicler not only narrated the
events but also expressed his opinion
about them. Even being basically a story
or a group of stories to be told, the chroni-
cle acquired an aspect of dissertation and,
by consequence, an authorial style.
Having this French model, it arrived in
Brazil during the Second Empire, in the
middle of the 19th century.

In its acclimation to the tropics,
the chronicle suffered a substantial trans-
formation. Instead of continuing to be, as
it had always been, a tribute to Chronos,
it gradually became a celebration of the
other god of time, Kairos. The inner
world of the chronicler, the things that
happen inside him as a consequence of
the facts, began to have more relevance
than a simple registration. In Brazil, the
chronicle turned into a kind of writing
where the author expresses not only opin-
ions, but mainly impressions, feelings,
insights.

One of the possible reasons for
that metamorphosis perhaps is the fact
that most of the chroniclers in Brazil, both
in the past and present, are writers that
contribute to newspapers and magazines
but don’t have a regular job in the media.
This kind of text involves some reclusion
or, at least, taking some distance from the
corporate world. In that condition, being
distant from the news, the rush, the stress,
it would be possible for the chronicler to
cultivate the art of strangeness referred to
by the poet Joseph Brodsky (1940-1996).
The inspiration would come from a sort
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troubles of life. In doing so, the author
invites the reader to come closer and
catches his complicity.

The art of the chronicle, in
Brazilian literature, anticipated in almost
one century the light and the pleasant
beat that Bossa Nova would introduce in
popular music on the 50s. In some way
this sort of text reproduces the sinuous
geography of Rio de Janeiro, even though
in times of the pioneering chroniclers like
Machado de Assis (1839-1908) the inhabi-
tants of that city (named cariocas) still
weren’t very interested in the  beautiful
bay that would be later celebrated by
composers like Tom Jobim (1927-1994).

The Brazilian chronicle not nec-
essarily has a narrative content. Som-
times it includes a story’s fragment or an

event, exposed in a brief way, which the
author uses as a starting point for a
digression or a lucubration. Even when

there are fictional or romantic
elements in the composition,
chronicles usually differ from
articles or short stories by
exploring a lower level of
conflict. Its subject is the little
things of everyday life.
Controversial or intricate top-
ics are not appropriate for a
chronicler—if he wants to
focus on these “serious”
things, he should write an
article. The Brazilian chroni-
cle presents itself like a dis-
pensable (but irresistible)
dessert whose nutritional
(informational) content are
out of the question. For the
chronicler, reality is the place
for starting instead of arriv-
ing.

With this hybrid
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of inebriation, not necessarily alcoholic
but mainly existential, as well as another
poet, Charles Baudelaire (1821-1867),
claimed, in order to deal with the weight
of time. So the chronicle, among us,
became a sort of text very close to poetry. 

Many times we’ve been told that
chronicle, in the sense we understand this
genre of prose, is found only in Brazil. We
may have here an excessive patriotism.
But, as a matter of fact, in the American
or European press, authorial texts usually
are more extensive and tend to be an
argumentative exercise. The author is
more interested in presenting ideas than
his personal preferences or facts concern-
ing his private life. In Brazil, it would be
called article or essay, like this text, for
instance, and not a chronicle.

Anyway, if chronicle is not
exclusively Brazilian, it is very represen-
tative of our culture. Among us, it
acquired habit of mind over years and
years—a sort of brief and light prose,
written in the first person singular with a
disengaged, almost confident mood. The
theme usually is given by the news or
interesting facts in a particular moment.
But the chronicler tries to use an unex-
pected point of view or something else
unconventional. If possible he adds a few
drops of humor or irony to the text. His
trick is to put himself in the position of a
person who is a little astonished with the

model—narrative and fancy—chronicle
established itself in Brazil. In the last cen-
tury, it was impossible to find a single
newspaper in a large or a small city, any-
where in the country, that didn’t have a
special place for one or more chroniclers.
Since the time of Machado de Assis, there
were always good authors—João do Rio,
Carlos Drummond de Andrade, Rubem
Braga, Nélson Rodrigues, Luis Fernando
Verissimo and many others—that invest-
ed their effort and talent in this genre of
writing as a main activity or in parallel to
fiction. 

The earnings are more guaran-
teed for a chronicler than for a novelists
because all the chronicles, good and bad,
are destined to immediate consumption.
Readers are used to enjoying these tailor-
made texts as if listening to a strange but
captivating voice. That person who
appears in the photo at the top of the col-
umn liberates us from Chronos authority
and invites us to celebrate Kairos. The
author does it without requiring much
time or previous knowledge. The good
chronicle is self-explanatory. Those who
make things difficult will never be good
chroniclers.

III
The consideration we made until here
may lead us to the supposition that
Marão’s text, “Our Town,” should be
included in the category of a chronicle. If
the reporter “compressed” the facts of a
single day to increase the density of his
narrative, or thicken the soup (as we say in
Brazil’s slang), a day which is as imagi-
nary as James Joyce’s 16th of June of 1904,
we could see this as a literary proceeding.
And it is so. That is why our tendency is
to agree with the opinion of the Esso
Prize 1966 jury. But the question, that
seems so distant, shouldn’t really be
decided in such a simplistic way.

The manipulation of time occurs
not only in literary texts. Let’s consider
some news in a newspaper or a reference
to a remote event in a history book. The
technique by which these brief texts are
composed is based in narrative sum-
maries rather than scenes, just the oppo-
site of what happens in “Our Town.” By
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selecting topics the author discards inter-
mediate points that could have modified
our global understanding of the subject.
We have the impression that nothing hap-
pened in the missed intervals. So the text
that seems so accurate, cohesive, conclu-
sive, has in fact a structure which is full
of lacunae. There is always a connected
content that we can’t suspect because we
didn’t have the opportunity to presume
its existence when we see the final text.
Therefore, in theory, a simple note in a
newspaper can be as arbitrary—taking
into consideration the implicit choices
made by the author—as a fancy text that
we consider a literary piece by finding a
lot of details that we attribute to the
author’s sensitivity. In the end, either pro-
fusion or concision, in a narrative, can
take the reader away from the referred
event. Telling a story is always a selective
action, whether the facts are exposed in
the sequence they happened or not. The
Saturday that never existed in the history
of Conceição do Mato Dentro does exist
in the history of the Brazilian journalism
as much as the 16th of June of 1904, in
Dublin, is a mark in the history of litera-
ture.

The management of the factor
time, by a story-teller, is not and could
never be the only criteria for us to decide
if a specific text is in accordance with the
parameters of a journalistic report. Other
aspects should be taken into considera-
tion. In the case of “Our Town” it’s neces-
sary to consider the following aspects.
• In order to collect elements for the text,
the reporter travelled to a different place
where he stayed for three weeks, taking
notes and interviewing people. If he had
spent only one day there, as a hurried
journalist, he would not have gotten the
level of involvement with the place which
was necessary to observe and absorb the
peaceful rhythm of life in Conceição do
Mato Dentro, even if all those facts had
happened in a single day.
• The action constitutes the axis of the
text, and this characterizes a story. The
author communicates his impressions by
an indirect way, based on elements of the
scenery and the movement of real per-
sons, without using the digressive and
confidant tone that is typical of a chroni-
cle. Once the discourse is based on a plot,

“Our Town” is a narrative report.
• The 20,000 character text created by
Marão is much longer than a typical
chronicle published in the Brazilian press,
which usually has about 2,000 characters.
One of the chronicle’s attributes, as we
have already seen, is its briefness.

If all these remarks seem so clear,
today, the question that emerges is this:
why did the Esso Prize’s qualified jurors
reject the text “Our Town” with the argu-
ment that it was a chronicle and not a
report?

We are going to sketch one of the
many possible answers for this question.
In the 1960s, journalists had already
obtained some prestige in Brazilian cul-
tural life, but were still longing for the
same social status acquired by a few con-

solidated professions. For this reason, it
was important to fix the limits of their
competence area. Yet the title of the new
magazine, Realidade, expresses a tendency
to expose the concrete aspect of life, the
events, the real facts. In 1966, by no means
could a journalist put himself at the risk
of being considered a fictionist; it would
like a doctor who believed in spirits and
recommended a supernatural treatment to
his patient. In the area of social communi-
cation, the search for the limit between
fiction and reality became a corporate
obsession, as if a clear line by itself were
enough to legitimate the role of the press,
from which people expect a kind of guar-
antee against the chaos of contemporary
life. If the journalist succeeded in present-
ing himself to the eyes of society as an
expert at separating what is true from
what is not true, he could be admitted
into the select group who know what
they’re doing, as naïve people consider
the doctors, the lawyers, the engineers.

This assumption is, obviously, a
fallacy. What we know today as literary
journalism, intangible as jazz, encourages
us to think that the idea of imposing a
fixed limit between fiction and reality is
not less illusory than to try to separate
freshwater from saltwater where a river
encounters the ocean.

There’s no general rule. Each text
imposes its own rules. We can say that
“Our Town” invites the reader to a light
and fluent reading as it is expected from a
good chronicle, but it doesn’t make any
sense to label it. The condensation of time,
in this case, was a trick that turned the text
into something less “real,” but at the same
time more authentic. It’s hard to believe
that a “realistic” report could put readers
so close to the atmosphere of a little
town—an effect not so easy to get.

Marão, with no doubt, has pro-
duced a report. A report that could look
like a chronicle, but only look like it. What
makes the similarity is the fact that, in both
cases, the author celebrates Kairos, the
divinity who gives him freedom for mold-
ing the text according to an esthetic pro-
posal, instead of being so obedient to
Chronos, the god of the journalists and the
regent of the social agenda. With “Our
Town,” Marão magnetized that day in the
life of Conceição do Mato Dentro and put
it in the same category as Joyce’s 16 June
1904 in Dublin. These two dates, both cre-
ated by words, will be with us forever.
That Saturday in Minas Gerais, in fact, nev-
er existed neither in 1966 nor in any other
year. That’s why it continues to exist.    ©
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If someone were to approach you with the proposition that
you invest a bit of whatever hard-earned disposable income
you might have these days in a print-based “journal of liter-

ature and criticism” targeting readers 22 to 35 years old, you
(“you” being someone on the far side of that demographic)
might be excused if you just kept walking. Given this group’s

typical profile as a generation of enti-
tled narcissists with little interest in
anything other their omnipresent
devices and even less in ponderous
matters of literature and culture, the
very idea of “Generation Y readers”
might strike some as naively opti-
mistic if not outrightly oxymoronic. 

But that’s precisely the audience
to whom Uzoamaka Maduka and the
editorial staff of twenty-somethings
have pitched
their new journal,
The American
Reader. Maduka,

the Princeton-educated Editor-in-Chief,
contends there’s an appetite out there
among this group for the sort of challeng-
ing, literate content with which she’s been
filling the journal’s pages since its first
issue appeared in two New York City
bookstores in October 2012 (its online ver-
sion premiered one month earlier). Since
then, The American Reader has garnered
national distribution in the U.S. and a lot of enthusiastic press,
including feature articles in the New York Times and the
Guardian, not to mention a prominent place in Library Journal’s
list of the best magazines launched in 2012 . VICE declared The
American Reader “the new Paris Review,” and Forbes included
Maduca, who has editorial experience at Verso, Slate, and
Interview, in its “30 under 30" for media. On top of that,
Glamour named Maduka one of the year’s “most inspiring
young trailblazers” and Town and Country declared that The
American Reader had “all the marks of a classic.”

The feverish glitz of some of this media focus is a bit
hard to square with the actual appearance of the journal. Its
design lifted, according to the Times, from a 1950s French schol-
arly journal, The American Reader looks like something you
might have found in a box marked “Help Yourself” outside the
office of a retiring English professor thirty years ago. But the
buff bristol restraint of the cover is also provocative, signaling a
comforting return to a low-gloss literacy, an intellectual
gravitas, and the pure pleasure of the printed page for which
younger readers, the editors seem to sense, are hungry. And,
they may be right. In an article entitled “Generation Y’s
Literary World has Found its Leader,” policymic.com’s Emma
Greenberg wrote, “Sometimes we crave true literature; sen-

tences and syllables that have been artfully chosen by some-
one who cares not only about a given topic but also about the
words themselves. And sometimes (call me crazy), we want to
look away from our computer iPad or cellphone screens and
hold in our hands the printed word.” 

The atavistic savvy of The American Reader’s design
wraps content which is absolutely contemporary, international
and, generally speaking, quite good. The fledgling journal has
managed to attract, for example, top-tier talent like Anne
Carson and Joyce Carol Oates to its pages. But some of the
strongest, most engaging material is to be found in the differ-
ent portfolios the editors and their “curators” assemble in each
issue. Some of these collections offer a substantial sample from
the work of a single poet (Issue 4, for example, included ten
poems by the distinguished Hungarian poet Szilárd Borbély).
Others highlight new and emerging writers from a particular
country. Russia, Italy, and South Korea have been featured to

date, introducing American readers to
accomplished poetry and fiction from
authors such as the Italian writer and jour-
nalist Davide Orecchio and South Korea’s
Park Min-gyu, whose “Castella,” a sur-
prising story of a man and his fridge, one
would not probably otherwise have had
the disorienting pleasure of encountering.
There are also themed portfolios: one in
Issue 3 (January 2013) on “Documentary
Poetry” curated by Eleni Sikelianos would
be of particular interest to those who wish
to explore current examples of literary

journalism in a non-prose form. Another, on carpentry, sug-
gests The American Reader’s interest in literary innovation is
balanced by a desire to affirm tradition. As the carpentry port-
folio’s curator Yusef Komunyakaa comments in his introduc-
tion, “We poets praise things that last; we are members of a
tribe that questions obsolescence,” an ethos remarkably consis-
tent with The American Reader’s own stated editorial objective
of  “restoring literature to its proper place in the American cul-
tural discourse.” 

There is much fresh experimentation in these pages
too though: Chris Erickson’s serialized “Henrytown,” and
Carmen Machado’s “Especially Heinous,” are both strange
enough that they warrant laudatory explication in the
“Editor’s Epilogues” which conclude the issues in which they
appear. The journal’s reviews, moreover, are clear and well-
informed. The issues I read, for example, included illuminat-
ing discussions of Anne Carson’s Red Doc, Will Self’s Umbrella,
and the remarkable novel, George Anderson: Notes for a Love
Song in Imperial Time by Peter Dimock, a writer who the
reviewer, Aaron Lake Smith, Senior Editor of VICE, says
remains “relatively unknown,” despite anti-imperial themes

PUBLICATION
REVIEW

A NEW PERIODICAL IS WORTHY OF ATTENTION
The American Reader debuts, and its measure is taken.

By Rob Alexander, Brock University (Canada)

The magazine’s savvy design
wraps content which

is absolutely contemporary,
international and,

generally speaking, quite good

Continued on next page
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THE AMERICAN READER Continued from previous page

which should make him “a household
name on the American left.”

Indeed, acknowledging tradition
while introducing important new work
like Dimock’s and cultivating, through
the journal’s website, a conversation
among Millenials (and, one can only
assume, others) who feel isolated by a
culture in which thoughtful, literate dis-
course is too often drowned out by the
tumult of the teeming diversions which
surround us, is the aim of The American
Reader. In her “Editor’s Foreword” to the
first issue, Maduka outlined
the journal’s aspiration to
build a community out of
those “silenced readers and
thinkers . . . who have not
been given a serious, digni-
fied, and regular space
where they might come
together and speak directly,
honestly, and fearlessly to
one another.” An important
aspect of this project,
announced in the very title
of the journal, is its explicit
emphasis on reading itself
as a creative activity with
significant political conse-
quences. In this regard, the
journal’s selection of a
chapter from the French
philosopher Jacques
Rancière’s recently translat-

ed work Aisthesis: Scenes from the Aesthetic
Regime of Art is telling, particularly given
the active role his theory accords readers
in transforming their political and cultur-
al landscapes. In his introduction to
Rancière’s essay, Senior Editor Jonathan
Kyle Sturgeon notes the popular concep-
tion of the contemporary reader as “an
aphasic oldster awaiting euthanasia” (92);
but rather than pull the plug, Sturgeon
offers Rancière’s exemplary reading of the
place of lists in James Agee’s Let Us Now
Praise Famous Men as a tonic, demonstrat-

ing the power of reading as an emancipa-
tory act. 

It is disappointing that The
American Reader’s adventurous and
coherent editorial vision has not allotted
a more prominent place for literary jour-
nalism. That said, it is intriguing that lit-
erary journalism, although not included
in the list of genres the journal says it will
feature, manages, nonetheless, to assert
its presence through a few of those that
are there – through poetry, for example,
in Sikelianos’s portfolio of documentary
poems, and through the essay, in
Rancière’s treatment of Agee’s Let Us
Now Praise Famous Men. These presences,
along with the Reader’s statement that its
website will include “investigative jour-
nalism” sometime in the future, suggest
that the vision of the journal is just open
enough to not be bound by any dogmas
about what does or does not belong in its
program for cultural restoration. These
are, after all, early days for The American
Reader, so we should probably be patient
and grant the bold intelligence of its
young editors the sort of confidence they
have demonstrated towards their grow-
ing number of readers.    ©
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IALJS WORKSHOP AT AEJMC IN WASHINGTON, D.C.
A three-session workshop program to study transparency.

By Joshua Roiland, University of Notre Dame (U.S.A.)

This past August, IALJS renewed its
biannual tradition of sponsoring
summer conference panels in swel-

tering cities. Just as they came to St. Louis
in 2011, IALJS
members from
across the globe
convened in
Washington D.C.
for the annual
conference of the
Association for
Education in
Journalism and
Mass Commu-
nications. Thir-
teen presenters
from four coun-
tries (Belgium,
Canada, China,

and the U.S.) comprised three panels
devoted to workshop titled “Taking the
Marks Off: Literary Journalism and the
Politics of Transparency.” All of the ses-
sions were streamed live across the
Internet using the free web service
UStream, which you can read more about
in the following story. 

The first panel explored the slip-
pery slope of transparency. John Hartsock
(SUNY-Cortland) discussed John Hersey’s
Hiroshima in the context of 1940s-era anti-

Japanese sentiment and Hersey’s own
biography. Hartsock wondered if the arti-
cle’s reception would have been different
had Hersey disclosed more of his deci-
sion-making process. Tom Connery
(University of St. Thomas) delivered a
talked entitled “Trusting the Nature of the
Narrative…Mostly” which examined
when and how writers should offer quali-
fications regarding reporting and writing
methodology. Marie Vanoost (Université
Catholique de Louvain, Belgium) present-
ed “Questioning Journalistic Identity
Through an Analysis of the Narratorial
Stance in Literary Journalism,” which
examined how writers construct their
own persona in the text and the degree of
trust that engenders in the reader. David
Abrahamson (Northwestern University),
brought a fanciful conclusion to the ses-
sion with his paper “The Story-Teller’s
Zoo: The Ethology of the Narrative
Domain.” Abrahamson noted that “ethol-
ogy” is the study of animal behavior, and
then ascribed zoological designations to a
half-dozen literary journalists. The sharp-
eyed Joan Didion was a Falco peregrinus—
a peregrine falcon. But what, Abrahamson
wondered in a teasing cliffhanger, was the
natty narrativist Gay Talese?

The second panel examined
canonical works of literary journalism and

their relationship to reportorial and
rhetorical transparency. Jan Whitt
(University of Colorado - Boulder) talked
about Harper Lee’s role in reporting on
the Clutter murders for Truman Capote’s
book In Cold Blood. Her paper title drew
on a derisive comment Capote once
uttered about Lee’s involvement, “She
Was Just There: Harper Lee and Truman
Capote's In Cold Blood.” I presented the
paper, “Hidden in Plain Style: John
Hersey and the Anti-Bomb Politics of
Hiroshima” and argued that the article and
book’s popularity stemmed as much from
its opaque referents and subdued style as
from its horrific, historical subject matter.
Bret Schulte (University of Arkansas) also
examined Hersey’s Hiroshima but with the
added angle of comparing it to Isabel
Wilkerson’s The Warmth of Other Suns.
Schulte argued that Wilkerson’s epic nar-
rative draws on Hersey’s precedent, but
achieves a more contingent relationship
with the reader because she includes her-

self and her reactions to
the stories she’s telling.
The final presentation of
the second session contin-
ued the strong lineage of
scholarship on Chinese
literary journalism.
Jayleen Huang (Hong
Kong Baptist University)
and Vivien Zhou (Cornell
University) presented the
paper “Advancing a
Typology of Media

IALJS
OUTREACH

Continued on next page

THE FIRST WORKSHOP OF
THREE INCLUDED 
PRESENTATIONS BY (FROM
RIGHT TO LEFT) DAVID 
ABRAHAMSON, TOM CONNERY,
MARIE VANOOST AND 
JOHN HARTOSCK, WITH JOSH
ROILAND MODERATING. 



Content: The Case of Literary Journalism
in China.” The paper’s first author, Steve
Guo (Hong Kong Baptist University) was
not present.

The afternoon panel featured Bill
Reynolds (Ryerson University, Canada)
along with Brigid Schulte (Washington
Post) and Tom Bowman (NPR). Reynolds
talk was called “Between Immersion and
Expression: What the Literary Journalist
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Leaves Out,” and he described his own
decision-making processes while report-
ing and writing the book Life Out Loud:
John Lefebvre, Neteller & the Revolution in
Online Gambling. Schulte and Bowman
Skyped into the conference from
Massachusetts where they were on vaca-
tion, a fun irony since they were two D.C.
residents on the program. They also
described the challenges they faced when

Continued on next page

IALJS/AEJMC  Continued from previous page

THE SECOND PANEL OF THE WORKSHOP FEATURED
(FROM RIGHT TO LEFT), JAN WHITT, BRET 
SCHULTE, JAYLEEN HUANG AND VIVIEN ZHOU. 
AT THE FAR LEFT IS THE EVENT’S 
ORGANIZER, JOSH ROILAND.

deciding how much of oneself to put in a
story. Bowman began his talk “What You
Can and Can’t Say on the Radio” by play-
ing one of his reports from Afghanistan.
The story, “A Familiar Enemy for a
Platoon in Afghanistan” recounts a partic-
ularly bloody battle and Bowman
recounted how, out of decency and
respect, certain gory details were omitted
from the piece. Schulte faced a different
problem. As a newspaper reporter she
was used to keeping herself out of her
stories, but when working on a Sunday
magazine feature about her own attempt
at determining how she used her time—
“The Test of Time: A Busy Working
Mother Tries to Figure Out Where All Her
Time is Going”—she struggled with
determining how much of herself to
include. The session was a fascinating
look at how three different journalists—
newspaper, magazine, radio—approach
the issue of transparency.    ©

IALJS’S DIGITAL FOOTPRINT
Expanding the audience for literary journalism.

By Joshua Roiland, University of Notre Dame (U.S.A.)

While nearly 100 IALJS members
gathered in Tampere in May for
the eighth annual conference of

International Association for Literary
Journalism Studies, hundreds more tuned
in to watch on their computers, their
tablets, and even their phones. The con-
ference was streamed live over the
Internet via a new, free web service called
UStream. Supported by advertisements
and subscriptions for premium services,
UStream allows any individuals or orga-
nizations to broadcast events live over the
web—and even record the videos and
store them in an archive. IALJS has a ded-
icated UStream channel which now hous-
es nearly every panel from IALJS-8:
http://www.ustream.tv/channel/ialjs 

There is no denying that attend-
ing the IALJS conference in person is
much preferred to watching on-line.
However, because of the international

nature of our organi-
zation, there will
always be members
for whom the cost of
conference travel is
prohibitive. UStream
offers an alternative
for those who would
otherwise be shutout
from the proceed-
ings. An added level
of on-line interaction
comes from dedicat-
ed Twitter hashtags
for each conference
proceeding. For Tampere, the tag was
#IALJS8. Hashtags work like magnets;
they attract all tweets that contain the
code from across the world, thus allowing
for an aggregation of comments, ques-
tions and dialogue. For example, during
the conference in Tampere, I was able to

ask Bill Dow a question about the rela-
tionship between Langston Hughes and
Richard Wright while watching his panel
live at 4 a.m. from my living room in
South Bend, IN. I simply composed the
tweet and added the tag; panel moderator
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CORNELL CONFERENCE ON
GENDER AND MAGAZINES 
An interdisciplinary conference, “Gender, Race,
and Representation in Magazines and New
Media,“ will be held 25-27 October 2013 at
Cornell University in Ithaca, New York, co-spon-
sored by Cornell University (Africana Studies) and
Syracuse University (Women's and Gender
Studies). Magazines have long played a key role in
the everyday lives of people of all classes, races,
and genders and are a fertile space for the
expression of social and political philosophies. The
meeting will continue the discussions of the
"Women in Magazines" and extend them to a
closer consideration of race in magazines, as well
as the impact of new media and technology on
magazines and race and gendered representa-
tions. This conference hopes to broaden the scope
of what is traditionally considered a magazine from
the bound paper journal, to virtual magazines pub-
lished digitally. For more information, please see
<http://cornellmagazinesconference.wordpress.
com/>

WAR WRITING PANELAT ALA
NEW ORLEANS MEETTING
A panel entitled “War and American Literature“
will be featured at the American Literature
Association's Annual Symposium on 10-12
October 2013 in New Orleans. Since at least the
middle of the nineteenth century, American wars
have spawned an outpouring of print, as war cor-
respondents have tirelessly competed to report
breaking news from the war front; as writers have
fought over war's meaning in newspapers, maga-
zines, pamphlets, periodicals, and other print
forms; and as soldiers have found their own voice
in diverse formats from military papers like Stars
and Stripes during WWI to dissident underground
GI papers during the Vietnam War. As spaces for
dialogue and dissent, American periodicals have
played a formative role in the negotiation of war's
meaning in American culture. For more informa-
tion, please see http://www.calstatela.edu/acade-
mic/english/ala2/ALA%20CFP%20New%20Orlean
s%202013.pdf..

BUCHAREST NARRATIVE
JOURNALISM CONFERENCE
Decât o Revista, a quarterly magazine that is the
main promoter of literary or narrative journalism in
Romania, will sponsor a conference on 5 October
2013 in Bucharest. Speakers will include Esquire’s
Tony Junod and Chris Jones. For more informa-
tion, please e-mail Cristian Lupsa at <cristian.
lupsa@decato revista.ro>.

DIGITAL Continued from previous page

TEACHING TIPS  Continued from Page 26

PANELIST AND IALJS PRESIDENT BILL REYNOLDS

Some help has come in this
quest: a little of it from Roland Barthes
(Writing Degree Zero—complicated and
difficult to read), Al Alvarez (The Writer’s
Voice—not enough), Clarissa Pinkola Estes
(<http://aftermidnightwriter.wordpress.
com>—a tad too wild). 

The most useful has been an
online resource posted by Krysti Sibley
“How to get voice into a paper”
<http://writing2.richmond.edu/train-
ing/project/voice> who leans a lot on
Elbow and Yancey. This is the material
I’ve found most useful. Sibley says the
most important thing for teachers to
remember is that “voice is empower-
ment… in and out of the writing world, it
gives students confidence and compe-
tence in writing and problem solving
tasks.” 

And her words bear out my
experience in my classes. These are some
of the notes my students have synthesised
from our readings and experimentations
with voice:
• Young writers are apprentices and they
can learn a lot from imitating strong, clear
voices (Sibley).
• In order to write well you must first

learn how to listen for the presence
behind the words (Alvarez).
• You don’t always need to cater to audi-
ence or genre. Sometimes it’s necessary
that a voice is true or right in itself, fitting
the writer or speaker (Elbow).
• Voice has become discredited in acade-
mic writing (and my students do a lot of
that too) but it is present everywhere
because people listen to and are persuad-
ed with voice (also Elbow).

Recently I’ve encountered Ursula
le Guin’s work book on writing, Steering
the Craft, which is useful for thinking
about voice as part of the technical craft-
ing of writing via choice of person (first
or third) and point of view (limited,
detached, omniscient). Of course these
choices are intimately related to how one
positions oneself as the author and/or
narrator and/or “I” character.

It’s a challenge that continues to
preoccupy me as a teacher and writer and
one which I keep on returning to as I
grapple with academic work which glori-
fies the passive (“this article claims”
rather than “I argue”) and which frowns
on the personal.    ©

Roberta Maguire saw it during the Q&A
and raised the question to Bill. 

IALJS has also expanded its digi-
tal presence with its own Twitter account,
@IALJS, and Facebook page. These are
not toys; they are tools. They help connect
individuals across the globe. They pro-
mote our association, our conference and
our sponsored panels. They disseminate
our scholarship and our stories. They will
help us reach new members, grow our
association and strengthen global scholar-
ship of literary journalism.

If you are interested in using our
UStream service to broadcast your own
literary journalism conference or panel,
please contact me. We recently used the
service at the AEJMC conference in
Washington, where IALJS sponsored a
three-panel workshop. These sessions
were streamed live and garnered nearly
200 unique views from across the world.

Unfortunately, due to an oversight on my
part, the workshop sessions were not
recorded and cannot be archived—a
minor glitch in what otherwise promises
to be a bright future.    ©
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Call for Submissions

Literary Journalism Studies
Published by the International Association for Literary Journalism Studies

Literary Journalism Studies, a peer-reviewed journal sponsored by the International Association for
Literary Journalism Studies (IALJS), invites submissions of scholarly articles on literary journalism, which is
also known as narrative journalism, narrative nonfiction, literary reportage, reportage literature, New
Journalism and the nonfiction novel, as well as literary nonfiction that emphasizes cultural revelation. The jour-
nal is international in scope and seeks submissions on the theory, history and pedagogy of literary journalism
throughout the world. All disciplinary approaches are welcome.

To encourage an international dialogue, the journal is also willing to consider publishing short examples or
excerpts of literary journalism accompanied by a scholarly gloss about a writer not widely known outside his or
her country. The example or excerpt must be translated into English. The scholarly gloss must be between 1,500
and 2,500 words long and indicate why the example is important in the context of its national culture. Together,
both the text and the gloss must not exceed 8,000 words in length. The contributor is responsible for obtaining
all copyright permissions, including from the publisher, author and translator as necessary.

E-mail submission (as an MS Word attachment) is mandatory, and submissions should be between 4,000 and
8,000 words in length, including notes. A cover page indicating the title of the paper, the author’s name and
institutional affiliation, and contact information must accompany all submissions. The author’s name should
not appear on the required 250-word abstract or on the paper itself, as all submissions will be blind reviewed.
All submissions must be in English and follow the Chicago Manual of Style (Humanities). Submissions will be
accepted on an ongoing basis. Contributors of articles selected for publication will receive one copy of the jour-
nal. Copyright reverts to the contributor after publication with the provision that should the submission be sub-
sequently republished reference is made to initial publication in Literary Journalism Studies. Please e-mail
all submissions and/or related queries to:

Bill Reynolds
Literary Journalism Studies

152 Macdonell Ave.
Toronto, Ontario M6R 2A6
CANADA
<reynolds@ryerson.ca>

BOOK REVIEWS: The journal will include a book review section and invites short reviews of 1,000-2,000
words on both the scholarship of literary journalism and recent original works of literary journalism that deserve
greater recognition among scholars. Book reviews are not blind reviewed but selected by the book review editor
based on merit. Reviewers may suggest book review prospects or write the book review editors for suggestions.
Usually reviewers will be responsible for obtaining their respective books. Book reviews and/or related queries
should be e-mailed to Nancy L. Roberts at <nroberts@albany.edu>.
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Please fill out form and return (by mail, fax or scanned e-mail attachment) with dues payment to address below.

Name _______________________________________________________ Title (Dr., Prof., Mr., Ms., Mrs., Miss) _____________

University_________________________________________________________________________________________________

School/Department _________________________________________________________________________________________

Work address (street, city, state/province, country) ________________________________________________________________

Home address (street, city, state/province, country) ________________________________________________________________

_________________________________________________________________________________________________________ 

Phone (include intl. code) Home ________________________ Work ________________________ Cell _____________________

Fax phone _____________________ E-mail address ______________________________________________________________

Area(s) of teaching/research interest ___________________________________________________________________________

_________________________________________________________________________________________________________

Membership Categories: The annual IALJS membership coincides with the calendar year (no pro-rating is available). Members
receive the Literary Journalism newsletter, the Literary Journalism Studies journal, all IALJS announcements and conference CFPs.

Please check category: _____ US$ 50: Regular Member (Faculty member)
_____ US$ 50: Associate Member (Professional member)
_____ US$ 25: Student Member (Master or Doctoral level)
_____ US$ 25: Retired Faculty Member
_____ US$ 75: Library or Commercial Journal Subscription (annual)
_____ US$100: Sponsoring Member (to support the IALJS general operating fund)

Please Note: Because your IALJS membership dues are apportioned to various publication accounts, as well as for operating expenses,
the U.S. Postal Service requires that you sign off on this procedure. Please sign below. 

Signature ____________________________________________________________ Date ______________________________ 

PAYMENT METHODS: PayPal/Credit Cards or Check:

1. PayPal and Credit Cards:

Payments may be made via PayPal (and credit cards). Please see “Membership Payments” at http://www.ialjs.org. Please also fax
completed form (above) to Bill Reynolds, IALJS Treasurer, School of Journalism, Ryerson University: +01-416-979-5216.

2. Make Check Payable, in U.S. Funds only, to “IALJS”; please mail check with completed form to:

Bill Reynolds, IALJS President
School of Journalism, Ryerson University
350 Victoria Street
Toronto, Ontario
CANADA M5B 2K3

2013 IALJS Membership Form
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By the time Rhodes University writ-
ing and editing students begin their
course in what I call long form jour-

nalism, they have had three years of
instruction in journalism, they have
worked every year in a newsroom for a

short time, they’ve
had a semester on
the community
newspaper we own
as a university as
its core reporting
team, and they’ve
also had an
extremely intense
experience of
working on Cue,
the National Arts

Festival daily news-
paper. They don’t
need any more
lessons in writing
short, quick, to the

point pieces for publication.
When I first started teaching this

course six years ago, I felt that this consol-
idated experience would suffice for them
to experiment with writing long, in-
depth, documentary-style pieces. I was
right—many of these students are itching
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for another challenge at this point in their
education as journalists. But I was also
wrong. Writing short, tight and quickly
teaches some important things, but it
neglects others. Worst of all, it often strips
an individual writer of a voice. That’s not
such a bad thing when you’re working in
the world of hard news journalism, when
an editor is concerned most of all with

binding all the staff into a coherent publi-
cation identity.

But when my students start to
grapple with telling it long and going
deep they soon find that one of the capa-
bilities they have to develop is that of
voice, otherwise their pieces just sound
like very long and rather tedious objec-

FINDING A VOICE
A few sources that may help your students discover this elusive entity. 

By Anthea Garman, Rhodes University (South Africa)

tive, news pieces. This is the point when
many of them find they do not have this
thing called voice. They’ve either not had
to develop it or consider it or some of
them who have had a natural inclination
to imbed a voice in their copy, have been
told to remove it.

When we read exemplary pieces
of long-form or literary journalism as a
class, we discover that often the quality
that sustains our interest and keeps us
bonded as readers to the piece, is that
elusive thing called voice. It’s because of
what the writer sounds like, the mind we
imagine behind the page, the relationship
we’re developing of trust and curiosity,
that is the key ingredient in the writing.

So we’ve begun to talk overtly
about voice in these classes. But we’ve
not had a lot of help from the literature.
It’s difficult to find information on what
voice is, as well as difficult to find help
on how to develop such a thing. We also
run into the theoretical problem which
pits those who believe each one of us has
an innate, “true” voice against those who
think such a thing is a construct and a bit
of a sham.

TEACHING
TIPS
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exemplary pieces as a 

class, we
discover the quality that keeps

our interest is voice




